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PROPERTY FROM THE COLLECTION OF THE LATE PETER CLAPHAM, LONDON

BERG RAUZHBER

;
RICHARD LIN (LIN SHOW-YU, 1933-2011)
Untitled

1967

signed and dated 7967 on the reverse on the frame
oil on canvas, in the artist's frame

Canvas: 56 x 56 cm (22 1/16 x 22 1/16in)

Overall: 79 x 79.5 cm (31 1/8 x 31 5/16 in)

HK$650,000 - 850,000
US$83,000 - 110,000

Provenance
Acquired directly from the artist by Peter Clapham circa 1967
Thence by descent to the present owner
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Thought-provoking and peacefully captivating, Untitled from 1967
consists of monochromatic squares, gravitating towards the lower
half of the composition, against a white squared canvas in the original
frame designed by Richard Lin. A testament to Lin’s skills, the present
work illustrates three-dimensionality on a flat surface, conjuring multiple
visual illusions through a precision of colour and geometry. Exceptionally
intriguing, a black square sits on the top right corner of a big white
square, close, but not exactly aligning, to the edge. To the right of the big
white square is a smaller white square that is more opaque, appearing
to be heavier and textured. Made aware by the viewer’s perception, the
squares recede and emerge, each time in a different way, dependent on
the light and spatial context the work is placed in. The subtle variations
among the squares on the composition echo the purity of Piet Mondrian’s
geometric abstraction, and also draw connections with Josef Albers’
experimentation with colour and form in his Homage to the Square series.

The present work comes from the collection of Peter Clapham, a
British architect and artist who was contemporary to Lin. Clapham
and Lin met while they were both represented by Marlborough Gallery
in London, one of the leading contemporary art galleries during the
post-war period. Lin had his first solo exhibition at Marlborough in
1966, and created the present work shortly after in 1967. A pivotal
year for Clapham, 1967 also marks the year of his first exhibition at
Marlborough. Displaying striking similarities in their background,
Lin and Clapham both trained as architects before focusing on their
careers as artists. Clapham developed an artistic language that was
rooted in his architectural background and interest in Constructivism,
in which he explored effects of space and light, carrying the concept
further with his personal interests in mathematics, structure, and
craftsmanship. Similarly, Lin executed his canvases with mathematical
precision and careful manipulation of space, distilling his compositions
down to an elemental core of simple geometric shapes and
monochromatic colours. In the present work, Lin draws viewers to a
realm of quietude and soliloquy, guiding us with new sensations as we
examine the spatial relationships of dark and light, flatness and depth.

Acquired directly from Richard Lin, the present work has remained in
Clapham’s private collection throughout his lifetime. Appearing on the
market for the very first time, Untitled from 1967 is archetypal of Lin’s
most sought-after quintessential white canvases, with a distinguished
provenance.
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Josef Albers, Homage to the Square: Precinct, 1951. Oil on Masonite. 80.6 x 80.6cm.

George A. Hearn Fund, 1953 (563.174.2). The Metropolitan Museum of Art, New York.
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HSIAO CHIN (B. 1935)
Rise

1961

signed, titled and dated 67; signed and dated 7967 on the reverse
acrylic on canvas

25x35¢cm (9 13/16 x 13 3/4 in)

HK$30,000 - 50,000
US$3,800 - 6,400

Provenance
Private Collection, Italy
Thence by descent to the present owner
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HSIAO CHIN (B. 1935)
Untitled

1962

signed and dated 62; signed and dated 7962 on the reverse
acrylic on canvas

55 x 46 cm (21 5/8 x 18 1/8 in)

HK$45,000 - 65,000
US$5,700 - 8,300

Provenance
Private Collection, Italy
Thence by descent to the present owner
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LI YUAN-CHIA (1929-1994)
Untitled

1963

signed in Chinese; signed on the reverse
ink and oil on board, in the artist's frame

Board: 24 x24 cm (9 7/16 x 9 7/16 in)
Overall: 72 x 28 cm (28 3/8 x 11 in)

This work was executed in 1963.

HK$120,000 - 180,000
US$15,000 - 23,000

Provenance
Dino Gavina Collection, Italy
Acquired from the above by the present owner
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A pioneer of abstraction, Li Yuan-chia was a leading member of the Ton
Fan group, founded by a group of artists in Taiwan, which promoted
spontaneous artistic expression by incorporating Western abstraction

with traditional Chinese aesthetics. In 1962, Li moved to ltaly to
join artist and friend Hsiao Chin’s I/ Punto (The Point) movement, an
international group that aimed to infuse their works with spiritual
and philosophical meaning. During this period, Li spent most of his
time in Bologna, working under the patronage of ltalian furniture
designer Dino Gavina, who supported the artist’s career and
collected some of his most representative works. In a book published
by the designer in 1998, Dino Gavina — Ultrazionale Ultramobile,
he documents the friendships with several avant-garde artists,
including Li Yuan-chia, Lucio Fontana, and Marcel Duchamp. It was
in Bologna where Li gained international attention of galleries and
collectors, mounting solo exhibitions throughout Italy and England.

The present two works, previously collected by Dino Gavina, epitomize
Li's inclusive spiritual approach and lifelong experimentation of the
“cosmic point.” Drawing on influences from Zen Buddhist and Daoism,
Li's cosmic point was a symbolic representation of the universe, of “the
original and end of creation,” where all things begin and end. In a 1967
article in Studlio International, art critic Guy Brett mentions that “the point
represents (Li), his journey in space, often solitary.” To the artist, the
point also served as a means of individual self-expression in an infinite
universe. Juxtaposed against vast areas of negative space, the dots and
circles in the present works begin as small calligraphic marks. Through
Li's inclusive approach of contemplation and self-cultivation, the dots
become symbolic depictions of his personal cosmology. Demonstrative
of Li's minimal palette, the present two works are rendered in four
distinctive colors that the artist used during his Bologna period - black,
red, gold, and white - each representing a symbolic meaning. As seen in
both works, black resembles origin and end, and red signifies blood and
life. In lot 4, accents of gold refer to nobility, while white means purity.

Heavily influenced by industrial materials and design while working with
Dino Gavina, Li found himself experimenting with materials and designing
wooden frames for his canvases. Rather than a component supporting
the canvas, the frame is part of the artwork, acting as another vast
space surrounding the cosmic point, prompting us to contemplate the
existence of each dot in relation to our position among an infinite space
of the universe. The present two works, mounted on original frames
designed by the artist, are among the greatest examples of Li's Bologna
series to appear in the market for the first time.
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LI YUAN-CHIA (1929-1994)
Untitled

1963

signed in Chinese; signed on the reverse
ink and oil on board, in the artist's frame

Board: 24 x 24 cm (9 7/16 x 9 7/16 in)
Overall: 72 x 28 cm (28 3/8 x 11 in)

This work was executed in 1963.

HK$100,000 - 150,000
US$13,000 - 19,000

Provenance
Dino Gavina Collection, Italy
Acquired from the above by the present owner
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Richard Lin in his studio ",
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RICHARD LIN .
CATALOGUE RAISONNE
ANNOUNCEMENT

The Estate of the artist Richard Lin Show Yu
is delighted to announce the preparation of a
forthcoming Catalogue Raisonné of the artist’s
work.

The Catalogue will be compiled under the
authority of Ms Hsieh Pei-Ni.

For information, publication, inquiries for future

exhibitions and to submit material for inclusion
please contact: estate@richardlinshowyu.com

MESFTREBRAED
MEFERFEFR) RILRGLEE

IR 5 S 18 B AL B2 2 LT TARE
WMHERLRY - AKREHIEMBEERE - FE
#l % estate@richardlinshowyu.com

Jean - Claude Lin

Jean. < Rierre.Lin

Sumi Lin

Katya Lin

Malu Lin
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Precision of color, pure geometric forms, along with a phlegmatic
allure characterize Richard Lin’s captivating compositions. Lin spent
his formative years in the East, born into an eminent Taiwanese
family in a formal official residence of the Qing dynasty in Wufeng,
and raised in Hong Kong. In 1952, he moved to England to attend
boarding school in Somerset, then went on to study architecture
and fine arts at Regent Street Polytechnic in London. Having
spent significant time in both the East and West, Lin contemplated
a central recurring question throughout his career: “what kind of
works is an oriental artist supposed to come up with?” In search of
an answer, Lin adopted an unparalleled approach of Minimalism,
borrowing influences from his Western contemporaries and
education, and reabsorbing them through a philosophical mode of
thought developed since childhood from the teachings of Laozi and
Zhuangzi, as well as from traditional Chinese landscape paintings.

Becoming a professional artist in 1957, Lin experimented with
representational paintings and abstraction before transitioning
into a highly reductive state of white paintings. Untitled (The
Black Sun), from 1958-1960 is representative of Lin’s earlier
works, characterized by experiments with Chinese ink and wash
methods, combined with his distinctive choice of black and
Persian blue pigments. A dark bold oval, representing the sun,
leans towards the lower left and is surrounded by a gradient of
Persian blue that goes from light to dark. What becomes apparent
is a riveting and intriguing depiction of a sun, enlivened by
Lin’s manipulation of color and space. This impressive painting
offers a rare glimpse into Lin’s early creative process and
experimentation with geometric forms and color, which remained
as a central theme in his oeuvre as seen in Painting Relief.

—~

L

Executed in 1961, Painting Relief is archetypal of Lin’s most
sought after “White Series.” The work exists between a painting
and sculpture, displaying Lin’s awareness of materials and
influences heavily imbedded in his architectural background. In
fact, his reliefs were inspired by the works of British artist Ben
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Nicholson. Lin first encountered Nicholson’s works at a visit
to the Tate shortly after his arrival in London, which left him
completely taken. In Painting Relief, Lin lays out two aluminum
discs of different depths on canvas and creates a yellow line and
a red line with masking tape with meticulous attention to detail.
Advancing and receding, each shape corresponds to one another,
meeting at precisely calculated angles, all of which are unified by
the surrounding white space. In doing so, Lin transcends what is
initially a flat pictorial plane into a three-dimensional structure of
contemplation that is powerful and infinite.

Often discussed in tandem with Minimalism, Richard Lin once
said, “l hadn’t even heard of the term when | set out in my career”
(Richard Lin in: Nita Lo, ‘About the Exhibition’ in Homage to the
Master: 50 Years of Work by Richard Lin, Taiwan 2010, p. 22). As
one of the most influential movements in the 1960s, Minimalism
is characterized by simple content and geometric forms, void of
representation, focusing on literal and fundamental harmony. Lin’s
practice suggests an internal specificity of minimalism that not only
echoed the reductive abstraction of Minimalist masters including
JosefAlbers, Donald Judd and Carl Andre but also heavily embodied
Chinese philosophy of Daoism. Through years of refinement,
discipline, and growth, Lin gained professional proficiency in the
use of white, in which Joan Mir6 commented, “Lin is unmatched
in the world of white color.” In 1961, Lin received an award from
the Institute of Contemporary Arts in London and shortly after in
1964, he was invited as the first artist from Taiwan to participate
in the quinquennial contemporary art exhibition documenta 3
at Kassel, Germany, in which he presented his “White Series.”

Having amassed an abundance of influences, Lin transcended
traditional definitions of painting and sculpture, pioneering
timeless art forms and remaining truly as an international artist.
Coming directly from the artist’s family collection and therefore
on the market for the very first time, Untitled (The Black Sun)
and Painting Relief are representative of Lin’s artistic progression
and revolutionary practice, highlighting his dedication to a
disciplined pursuit of simplicity, which is also reflected in his
everyday life. In his workspace, all brushes are often lined
up to precision. Creating with an awareness to his bodily
stance and posture — sleeves rolled up, collar buttoned — Lin
exudes attentive energy in each work, combining force, grace,
and freedom, cultivating an intrinsic essence of Minimalism.

Left

Ben Nicholson, 1935 (White Relief), 1935. Painted wood. 101.6 x 166.4cm
PEe BRIEFR - 1935 (BRIFRE) ) - 1936%F « F AR °

© Tate, London 2018 © Angela Verren Taunt. All rights reserved, DACS 2018

Right page
Richard Lin in his studio, 1968
©Richard Pare
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PROPERTY FROM THE ESTATE OF RICHARD LIN
HEFRBYH

6

RICHARD LIN (LIN SHOW-YU, 1933-2011)
Untitled (The Black Sun)

1958-1960

signed and dated March 1958-1960 on the overlap
oil on canvas

152.7 x 127.5 cm (60 x 50 in)

HK$850,000 - 1,250,000
US$110,000 - 160,000

Provenance
Gift from the artist to the present owner

Exhibited

London, Bonhams, Richard Lin: Selected Works from the Artist’s Estate, 2018, p. 21, illustrated in color
MEF

mRE (BEAN)

R EM

1958-19604F 1F

AHEE % LIN SHOW YU MARCH 1958-1960
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HEM KRB X TEREX

RE
(MEF EREBBMRRBRALE] - RICEHE - 2018F -~ F218 » ¥E
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PROPERTY FROM THE ESTATE OF RICHARD LIN
NEFRELR

7
RICHARD LIN (LIN SHOW-YU, 1933-2011)
Painting Relief

1961

signed and dated 3-MARCH-1961 on the reverse, signed, titled, dated 3-MARCH-19617 and inscribed copper rectangle,
aluminium disc, diagonal black on the stretcher
oil, aluminium and copper on canvas, in the artist’s frame

Canvas: 101.6 x 101.6 cm (40 x 40 in)

Overall: 1183 x 112.5 cm (44 1/2 x 44 5/16 in)

HK$1,000,000 - 2,000,000
US$130,000 - 260,000

Provenance
Gift from the artist to the present owner

Exhibited

London, Bonhams, Richard Lin: Selected Works from the Artist’s Estate, 2018, p. 33, illustrated in color
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E = MIELR % copper rectangle, aluminium disc, diagonal black
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MASAAKI YAMADA (1929-2010)
Work C.375

1968

signed in English and Japanese, dated 7968 and with the artist label affixed on the reverse
oil on canvas

91 x 61 cm (35 13/16 x 24 in)

HK$200,000 - 300,000
US$26,000 - 38,000

We are grateful to the Estate of Yamada Masaaki for confirming the cataloguing of the present work.

Provenance

Satani Gallery, Tokyo

Private Collection, Japan (acquired from the above)
Acquired directly from the above by the present owner

Exhibited
Tokyo, Satani Gallery, Masaaki Yamada, 1979, no. 5, illustrated in black and white
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MASAAKI YAMADA (1929-2010)
Work D.190

1975

signed in English and Japanese and dated 7975 on the reverse; signed and dated 7975 on the stretcher
oil on canvas

97 x 145.6 cm (38 3/16 x 57 5/16 in)

HK$180,000 - 250,000
US$23,000 - 32,000

We are grateful to the Estate of Yamada Masaaki for confirming the cataloguing of the present work.

Provenance

Satani Gallery, Tokyo

Private Collection, Japan (acquired from the above)
Acquired directly from the above by the present owner

Exhibited
Tokyo, Satani Gallery, Masaaki Yamada: Early 1970’s Paintings, 1989, no. 25, illustrated in color

Literature
Yamada Masaaki, Works: Yamada Masaaki, Tokyo 1990, p. 145, illustrated in color
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YUICHI INOUE (1916-1985)
Taru (Content)

1973

signed with one artist seal
ink on paper

104 x 125 cm (40 15/16 x 49 3/16 in)
This work was executed in 1973.

HK$250,000 - 350,000
US$32,000 - 45,000

Provenance
Private Collection, Japan
Acquired directly from the above by the present owner circa 2008

Exhibited
New York, Onishi Gallery, Inoue Yuichi, 2016, n.p. illustrated in black and white

Literature
YU-ICHI, Catalogue Raisonné 1970-1976, Vol. 2, Tokyo 1998, no. 73054, p. 342, illustrated in color
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YAYOI KUSAMA (B. 1929)
The Earth

1980

signed in English, stamped and dated 7980; signed, titled in Japanese and dated 7980 on the reverse
acrylic, ink, pastel and collage on paper

60 x50 cm (23 5/8 x 19 11/16 in)

HK$350,000 - 550,000
US$45,000 - 70,000

This work is accompanied by a registration card issued by Kusama Enterprise, Tokyo.

Provenance
Gift from the artist to the present owner in 1983

EREE
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198051

%4 Yayoi Kusama 1980
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YAYOI KUSAMA (B. 1929)
Pumpkin

1982

signed in English, titled in Japanese and dated 7982 on the underside
acrylic on wood

33x29.5x21cm (13x 11 5/8x8 1/41in)

HK$1,500,000 - 2,500,000
US$190,000 - 320,000

This work is accompanied by a registration card issued by Kusama Enterprise, Tokyo.

Provenance
Gift from the artist to the present owner in 1983

EERE
[E2]1

[ 55 AR
19824 1E

[KEB% 4: Yayoi Kusama 1982 $'(F 5%
eI R R ERBAETEMER 2 B2 MRl

AR \
SRR 1983 PR

Kusama with Pumpkin 20170, installation view at Aichi Triennale 2010
BR@AN (M/02010) {Ed - 2010FBHN=FRRHEHRS
© YAYOl KUSAMA
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A bulbous yellow pumpkin engulfed with striations of black dots
in a box, the present work embodies Kusama’s signature dots
motif and lifelong fascination for pumpkins. The first time Kusama
ever saw a pumpkin was when she was in elementary school,
visiting a seed-harvesting ground owned by her grandfather.
Amidst a field of gourds, what stood out to young Kusama was
a yellow pumpkin the size of a man’s head. When she reached
for the vine to pluck it, the pumpkin began speaking to her.
Initially attracted to the pumpkin’s “generous unpretentiousness”
that embodied a “solid spiritual balance,” her interaction with
pumpkins became meditative, in which she would spend up to a
month looking at a single pumpkin, “just as Bodhidharma spent
ten years facing a stone wall.” (the artist in: Yayoi Kusama, Infinity
Net: The Autobiography of Yayoi Kusama, London 2011, p. 75)

It wasn’t until the 1980s, shortly after Kusama returned to Japan
from the New York art world, that she revisited the pumpkin
motif that speaks deeply to her soul ever since she was a child.
Upon her return to Japan, she voluntarily committed herself to a
psychiatric hospital in Tokyo, where she set up a studio space
in the medical facilities. During this period, many of her pumpkin
sculptures were small and with box constructions, perhaps
influenced by the contained environment that she was living
in. Giving each gourd a distinctive personality, Kusama painted
acrylic pumpkins with her iconic dotted patterns, which was a
form of self-obliteration marked by her unstable psychological
state. As seen in the present work, the repetitive black dots on the
bright yellow pumpkin are rhythmic and controlled, which extend
to the stem, then scatter into the interior of the box and continue
to spread infinitely to all sides of the exterior. Representative of
her highly stylized pumpkin box sculptures from a unique period,
the present work exudes a child-like joyful presence, highlighting
the unpretentious and pure quality of pumpkins that resonated
deeply with Kusama ever since her first encounter with a pumpkin.

Incorporating the pumpkin motif across various mediums,
Kusama created her first Mirror Room (Pumpkin) installation for
an exhibition at Fuji Television Gallery and Hara Museum in Tokyo
in 1991. Featuring multiple pumpkin sculptures with infinite black
dots in a multi-reflective mirrored room, the iconic installation
eventually led Kusama to global prominence when it was selected
to be exhibited at the 1993 Venice Biennale, in which she became
the first artist to represent the Japanese Pavilion. Throughout
her career, Kusama consistently revisits the motif over and over
again, as seen in her recent recreation of the pumpkin mirror
room in 2016, “All the Eternal Love | have for the Pumpkins,”
which generated record-breaking attendances across major
museums in the U.S. and Canada. Kusama’s artistic language
is deeply rooted in an everlasting nostalgia for pumpkins. As
captured by the present work, the pumpkin motif remains as a
crucial emblem in Kusama’s oeuvre, which is encapsulated in
her own words: “It is for the pumpkins that | keep on going.”

Above

Yayoi Kusama, Mirror Room (Pumpkin), 1991
Collection of Hara Museum of Contemporary Art
EREE (ERHEE) (BN)1991F

REM R © YAYOI KUSAMA

Left page

Alternative view of the present work
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YU YOUHAN (B. 1943)
Yi Mengshan 02

2002

signed and dated 2002.70; dated 2002.70.5 on the reverse
acrylic on canvas

112 x 260 cm (44 1/8 x 102 3/8 in)

HK$1,200,000 - 1,800,000
US$150,000 - 230,000

Provenance

ShanghART Gallery, Shanghai

Dr Walid Juffali Collection, London

Gift from the above to the present owner

Exhibited
Shanghai, ShanghART Gallery, Yu Youhan, Landscape of Yi Meng Shan, 2004, p. 3, illustrated in color
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JTEL 02
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FHERE TIRER

RE
CRSILRES: RAORMEE | - BRMEBE - LF - 2004F - F3H * ¥E

Paul Cézanne, Montagne Sainte-Victoire, circa1887-90. Oil on canvas.
REE o i - (BEFRZI) - 1887-00F + AT B -
© Musée d'Orsay, Paris, France / Bridgeman Images
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Yu began a series of landscape paintings after visiting the Yimeng
mountains in 2002 with his colleagues of the Shanghai Art and
Design Academy. Inspired by the serenity of nature and kindness of
the locals, Yu described life in Yimeng as “what life was like before
we had been alienated, when we were pure of mind” (the artist in an
interview with Hans-Ulrich Obrist, ‘Yu Youhan: Abstract, Concrete’,
shanghartgallery.com, 2009). Living in Shanghai, Yu resented
rapid urbanization of the city and often referred to skyscrapers
and buildings as “empty shells.” The trip to Yimeng was his way of
leaving society and retreating from the hustle and bustle of city life,
reminiscent of Chinese literati in the Song-Dynasty who longed to
find sanctuary from chaos by retreating into the mountains to paint.

Upon returning to Shanghai, Yu painted vast landscapes of the
mountains based on photographs he took on the trip. Instead of focusing
on the resemblance of nature, Yu combined different photographs for
each composition, constructing his own idea of the mountains. In a
monograph of Yu, author Paul Gladstone mentioned the Yi Mengshan
series as “hybrid landscapes” that aimed to arrive at a sense of “synthetic
harmony and combinatory stylistic uplift.” Achieving pictorial harmony
between each component of his compositions has always been critical to
Yu’s oeuvre. In Yi Mengshan 02, Yu renders the mountains in a distinctive
style of abstraction heavily embedded in traditional Chinese aesthetics,
achieving a harmonious tranquility and peacefulness of the mountains.

Depicted in blurred muted gray brushstrokes in the background, it is
difficult to decipher exactly how far the mountains lie from the vast field
as they almost merge into the sky. Moving along the exquisite landscape,
our eyes are guided to accents of red and brown staccato brushstrokes
amid the fields and finally, to a tree on the left with dark voluminous
foliage rendered in dotted form. Limiting his palette to gray, blue, green,
and gold, Yu renders the landscape in a painterly technique that traces
to methods carried out by the Impressionists in nineteenth-century
Europe, particularly displaying striking correspondence to Cézanne’s
landscapes of Mount Saint Victoire. Both Cézanne and Yu longed to
create pictorial effects, apparent in their simplification of brushstrokes
and precision of color, balancing the heaviness of the mountains with
lighter details. Highly adept at achieving coloristic harmonies and linear
rhythm, Cézanne focuses on colors and shapes to depict depth and the
majestic grandeur of mountains. In a similar manner, Yu creates breadth
through meandering brushstrokes of musk green to lime green across Yi
Mengshan 02, outlining each of the lush green fields with fluid gray lines.

Yu graduated from the Central Academy of Art and Design in Beijing
in 1973. As a groundbreaking artist of Chinese contemporary art, he
represented China at the Venice Biennale in 1993 and Sao Paulo Art
Biennial in 1994. Spanning various artistic approaches, Yu's creative
process is an ongoing exploration and response to the shifts of the
political and socioeconomic landscape in China in relation to his
personal consciousness. He has experimented with abstract paintings
and landscapes, and is widely recognized as a pioneer of Political Pop, a
movement that responded to the rapid sociopolitical changes in China. In
an interview with Hans-Ulrich Obrist, Yu mentioned that change is natural
to him and believed that “if the outside world changes, an artist should
respond to these changes accordingly.” In the catalogue accompanying
the exhibition at ShanghART gallery in 2004, Yu speaks of Political Pop
as a tool, heavily influenced by Western stylistic approaches, that he has
finished working with: “Pop Art is like a western tree to Chinese soll, like
breeding a Western tree with a Chinese tree. | want to make an art that
is like a Chinese tree growing naturally from Chinese soil.” Painted when
Yu was in his sixties, this exceptional pastoral landscape is archetypal
of his transition into a new artistic approach, registering a plurality of
meanings from his various aesthetics and response to sociopolitical
changes, serving ultimately as an expression of the artist’s voice deeply
rooted in Chinese culture.
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YUE MINJUN (B. 1962)
Chinese Character Series: Black
2002

signed and dated 2002; signed, titled and dated 2002 on the reverse
oil on canvas

216 x 198 cm (85 1/16 x 77 15/16 in)

HK$1,000,000 - 1,500,000
US$130,000 - 190,000

Provenance
Galerie Urs Meile, Lucerne
Acquired directly from the above by the present owner
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YAN PEI-MING (B. 1960)
Mitreya Buddha

2003

signed in English and Chinese, titled and dated janvier 2003 on the reverse
oil on canvas

180 x 200 cm (70 7/8 x 78 3/4 in)

HK$400,000 - 600,000
US$51,000 - 77,000

Provenance
Bernier/Eliades Gallery, Athens
Acquired directly from the above by the present owner in 2003
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‘The figure of Buddha is also omnipresent in my work. | was born in a
temple in Shanghai. My mother is very devout, and therefore from my
earliest childhood, | was really involved with Buddhism... In general, all
of my paintings of Buddha come from sculptures — because | am very
interested in the volume of the real object, and the play of light and
shadow that participates in the mystery of representation’

The artist in: Ariane Coulondre and Emmanuelle Ollier, ‘In the Worlds of
the Artist’, Interview with Yan Pei-Ming, 2012

Yan Pei-Ming’s Mitreya Buddha from 2003 is a majestic and elegant
painting belonging to one of the artist's most sought after series.
Executed with confident and quick brushstrokes and with a restricted
palette of reds and whites, the figure of Buddha is presented here, as in
most of Yan Pei-Ming’s paintings, against a monochrome background
rendering the figure as the unequivocal core of the composition.

Yan Pei-Ming is a master of portraiture, his practice combines Chinese
visual tradition with a Western approach resulting in a distinctive style.
The artist favours large canvases, reminiscent perhaps of the large-scale
propaganda images that dominated the landscape of of China during
the Chinese Cultural Revolution whilst he was a child. But also because
the artist upon his arrival in France, at the age of 20, was very much
impressed by the large paintings he saw in the Louvre and their power.

Yan Pei-Ming never makes sketches, he paints directly onto canvas with
a performative approach and therefore his portraits are never static. This
is particularly visible in Mitreya Buddha through the artist’s large and
gestural brushstrokes, by the paint dripping and by the movement of
Buddha’s right hand; this is a revitalised and dynamic image of Buddha.

The use of red in this painting makes it extremely powerful and it is, at
the same time, a reminder of the political environment during the artist’s
upbringing as well as evocative of vitality and purity in Chinese tradition.

Yan Pei-Ming’s works are held in major institutions including the Centre
Pompidou in Paris, the Shanghai Art Museum, the National Museum of
Modern Art in Tokyo, the Louvre in Abu Dhabi and The National Gallery
of Australia in Canberra amongst many others.

Mitreya Buddha from 2003 is a timeless portrait by one of the most
prominent Chinese-French contemporary artists.
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ZENG FANZHI (B. 1964)

Untitled (Portrait of Lawrence Schiller)
2007

signed and dated 2007
oil on canvas

61 x 61 cm (24 x 24 in)

HK$400,000 - 600,000
US$51,000 - 77,000

Provenance
Acquired directly from the artist by the present owner in 2007

B
mE (BRNERES)
BT E

200741
%4 BRE 2007 Zeng Fanzhi

IR
B RE2007F EEISEEMK

Emmy-winning director, award-winning photographer, and best-selling
author, Lawrence Schiller is also a photojournalist for publications
including Life and Time, Stern and The Sunday Times and best known
as a photographer of Marilyn Monroe. In 2012, he released his book
Marilyn & Me, a compilation of photographs including the images he
took shortly before Monroe’s death, commemorating his experience
photographing the Hollywood icon. An avid collector of Chinese
contemporary art, Mr. Schiller began his collection in 2002 when he
visited China for a project to document the country’s contemporary
history. During his multiple trips to China, he met and befriended many
artists, among them Zeng Fanzhi.

Figures with large heads and exaggerated features painted in a
highly expressionistic style characterize Zeng’s portraits, which draw
influences from German Expressionism in its saturated colors and
gestural brushstrokes, as seen in his depictions of Pablo Picasso,
Lucian Freud, and Francis Bacon. Positioned on the right side of the
composition against a raw background, Mr. Schiller is rendered with
dynamic smeared brushstrokes. Our attention is immediately drawn to
his heavily textured white beard, contrasting against bold applications
of predominantly red, pink, and yellow brushstrokes on his visage. Zeng
captures Mr. Schiller in pensive thought, dressed in a timeless brown
leather jacket, gazing into the distance.
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HUANG RUI (B. 1952)
Yellow and Black (1)
1991

signed
oil on canvas

130.3 x97 cm (51 5/16 x 38 3/16 in)

This work was executed in 1991.

HK$180,000 - 250,000
US$23,000 - 32,000

Provenance
Acquired directly from the artist by the present owner

=85
=HHE (1)
R E

19914 1k
%% : RHuang

H
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GEORGE CHANN (CHEN YINPI, 1913-1995)
Untitled

signed
oil on canvas laid on board

30x59.5cm (11 13/16 x 23 7/16 in)

HK$60,000 - 80,000
US$7,700 - 10,000

Provenance

Chann Family Collection, California

Private Collection, Los Angeles

Acquired directly from the above by the present owner

BRi&RE
g

MR BRI
%% : GEO.CHANN
HF
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CHINN YUEN-YUEY (B. 1922)
Untitled

1964

signed and dated 7964
oil on canvas

130 x 97 cm (51 3/16 x 38 3/16 in)

HK$60,000 - 80,000
US$7,700 - 10,000

Provenance
Galerie Karl Flinker, Paris
Private Collection, Europe

64 | BONHAMS

BRIF R
HTE

19645 1F

% %: 1964 Chinn Yuen-Yuey

BT
B %2 Galerie Karl FlinkerZ £
BN E:1



20

CHINN YUEN-YUEY (B. 1922)
Untitled

1964

signed and dated 7964
oil on canvas

116 x 89 cm (45 11/16 x 35 1/16 in)

HK$40,000 - 60,000
US$5,100 - 7,700

Provenance
Galerie Karl Flinker, Paris
Private Collection, Europe

BRRER
HTE

19645 1F

% %: 1964 Chinn Yuen-Yuey

HIR
B %2 Galerie Karl FlinkerZ £
BN E:1
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NAM JUNE PAIK (1932-2006)
Untitled

1989-1990

signed and dated 90
acrylic and mixed media on canvas

163.5x 76.5cm (60 7/16 x 30 1/8 in)

HK$280,000 - 380,000
US$36,000 - 48,000

This work is accompanied by a photo-certificate of authenticity signed by the artist.

Provenance

Carlo Cattelani Collection, Modena

Acquired directly from the above by the previous owner circa 1990
Thence by descent to the present owner

HE%
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LEE UFAN (B. 1936)
From Point No. 790278
1979

signed and dated 79; signed and titled on the reverse
mineral pigment and glue on canvas

72.7 x 60.6 cm (28 5/8 x 23 7/8 in)

HK$1,200,000 - 1,800,000
US$150,000 - 230,000

Provenance

Private Collection, Japan (acquired directly from the artist circa 1979)

Private Collection, Japan (acquired from the above circa 1985)

Private Collection, Japan (acquired from the above)

Sale: Bonhams, Hong Kong, Modern and Contemporary Art, 21 Nov 2016, Lot 3
Acquired directly from the above by the present owner

£

# 279027855
BYEER BKEM
19794 1F

%% LUFAN 79
254 From Point No. 790278 Lee Ufan

HIR

BAFLAYGE (H1979F HEFBEMRK)
BAFRLAUE (#1985F E e EatiE)
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Agnes Martin, Friendship, 1963

Museum of Modern Art, New York

DIGITAL IMAGE © 2018, The Museum of Modern Art/Scala, Florence
MHERHT BT - (RE) - 19635 F

ABERBMEYE

DIGITAL IMAGE © 2018, The Museum of Modern Art/Scala, Florence
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Born in 1936, Lee received formal training during the height of the
Korean War, graduating from the College of Fine Arts in Seoul in 1956,
and moved to Japan shortly after. A philosopher as well as an artist,
Lee published leading articles on aesthetics and contemporary art that
are fundamentally driven by a desire for spiritual reconciliation amidst
political unrest in the region. He is an influential figure of Dansaekwa
(“monochrome” painting) in Korea, and also a key-theorist of the Mono-
Ha movement (“The School of Things”) in Japan, which are two of
the most important post-war art developments in Asia. In his works,
Lee emphasizes the importance of medium and materials, as well as
the interrelationship between space and matter, viewing his creative
process as a meditative act of self-cultivation. Presented here is a
work from his early series, From Point, an important body of works that
spanned from 1972 to 1984, which along with his From Line series, led
Lee to gain international recognition as one of Korea’s most important
contemporary artists. Having lived in France, Japan, and Korea, Lee
has exhibited extensively throughout his career, including a monumental
retrospective at the Guggenheim Museum in New York in 2011.

Exploring the materiality of paint, Lee mixes a cobalt blue ground
pigment, which represents the sky, with animal-skin glue, a traditional
medium seen on East Asian silk paintings, then applies each brushstroke
from left to right without layering, continually until the pigment mixture
has exhausted on the primed canvas. What becomes apparent is a
rhythmic composition of mineral blue brushstrokes applied in an orderly
arrangement, contrasting against a canvas primed with a traditional
Korean ochre pigment, which evokes the earth. Painting with the
canvas on the floor, Lee becomes aware of his breath and bodily stance
as he lays on gestural brushstrokes, similar to action painter Jackson
Pollock’s gestural abstraction, but in a refined and controlled manner.

With careful repetition, Lee reloads his brush each time the pigment
fades, then begins again, until he reaches the bottom of the canvas
where rows of fading marks reach a seemingly infinite end. The repetition
initiates what is essentially a philosophical and spiritual practice, which
traces back to his early education in East Asian ink brushwork, heavily
versed in Daoist and Buddhist principles about the existence of oneself
against the cosmos. In the present work, Lee leaves conscious marks on
the canvas that emerge and disappear with slight differences each time,
due to the inherent qualities of the medium and conditions of the space
surrounding them. As such, the painting becomes a temporal record
of Lee’s continuous repetition of almost identical acts, encapsulating
his fundamental intention to “express infinity as a concept of repetition
with unlimited variations.” (Lee Ufan in: Lee Ufan, The Art of Encounter,
London 2004, p. 12-16)

FHRHER—N=RF - B EXANEMNLE R EH BRI
& —hWANFEENERAZEXMER (College of Fine Arts)

IERNEEBA - FATSREBINR - hBRBEEEXNE - FwE
ZERGBUREIEMART « BREB M EMEMEE LNESHE R
=iy o th28E [B@E ]| (Dansaekwa) FMBZAR [¥K] (Mono-
Ha) EMEDMNEEEZBEMERNOEZIBEE - tiEfERPRAE
NHEMNEEN - URTEHENBEOREBRRER - KREERARAESR
BERO—EBEEFN - WHEREAMEHE—NLE=FE— /N
FERIAER [HEFIR ] (From Point) Z3| > [HEFIA] M8 —
[B&FAB] (From  Line) RBFBIREBR LMY - &8
BRRMERABEERE —IENERENR - AREER - BATER
WEFLR TRREEBMEEFRBETEENRE BIEZ0—
—EEAAEIREENEE (Guggenheim  Museum) BJKZI[EIFER ©

HREHDELENERR  TRELARPEFNHEEN (RE
R) BRERGHEBEFTANEGREN — —SYRE - RARKELD
EE—RZ HIZEHNRRERA -EELTAM2RUHFREF
BERERENBEYESH HEH LEGREARKE (KX
) BRBNEL - FRBEBEBHEMREL LAE EEF
FEMNBREPEIRTRMIBOBE - 5 AR E - K
%5 (Jackson Pollock) FIBNMEMZREETTHSRIEEN T
HEER ARFRABRSEEZENZERENARE -

TRH/NLEBRMBIERSE - BREFHLER - FEEEIEEEAX
BEHKA BIEZEFTINEMNTH  EEELBT—BEZH
SHATEVRD - i LUKIRETRESE - ERNEEHTANURE &
MEMBE LB - S0 BARIMF HE X RDKEEETIRE -
BEXNBEBRNHBRENTFEREATESENTIE - ZEUIER
FFRREEE LB THORTHFES  AREMASHEE
mEMZEBRGH §—RNENHTGLMTE - Bt - FRLETE
BEFETEN—EEEMTA - BREMMER [ETEBEERSK
: (ZEMGE - (BIWEEE) - m32004
'p.12-16
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CHUNG SANG-HWA (B. 1932)
Untitled 81-7-12

1981

signed, titled and dated 7987.7.72 on the reverse
acrylic on canvas

41 x24.2cm (16 1/8x 9 1/21in)

HK$250,000 - 350,000
US$32,000 - 45,000

Provenance
Private Collection, Japan

ERAE A

R 81-7-12
BRhEM
198145 /E

%4 1981.7.12 &8, 81-7-12 EFEA. Chung Sang-Hwa

FR
SR WNCIC:

Spending long Korean winters secluded in his studio quietly, Dansaekhwa
master Chung Sang-Hwa would observe the endless layers of light and
snow in the rural landscape. Throughout the seasons, he would ponder
the manifestation of life and matters such as existence and physicality,
exploring them in his artistic exercise. At its very essence, Untitled 87-7-
12 depicts Chung’s discoveries, characterized by the richness of white
paint and subtle color variations in the interstices. Displaying great
textural depth, the present work is rendered in Chung’s most celebrated
style through a ritualistic process of applying and reapplying paint in
countless layers then cutting into the surface of the canvas to create a
grid-like composition. A painting born in the summer of 1981, Untitled
81-7-12 is at once minimal yet intricate and sophisticated, gracefully
illustrating life in its simplicity.
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YAYOI KUSAMA (B. 1929)
Infinity-Net 1959

circa 1979

signed and titled in English on the reverse
acrylic on canvas

45.5x38.0cm (17 15/16 x 14 15/16 in)

This work was executed circa 1979.

HK$3,000,000 - 5,000,000
US$380,000 - 640,000

This work is registered in the archives of Kusama Enterprise, Tokyo, under application no. 1127.

Provenance
Fuji Television Gallery, Tokyo
Private Collection, Japan

BEEELE
PR 2 48 1959
R NER
49197941

HHE % YAYOl KUSAMA 1959 INFINITY-NET
IERBERRERBAETEZRM - H¥1127
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Hypnotic and mesmerizing, Infinity-Nets 1959 comprises cadmium
yellow dots multiplying in variation and engulfed in thickly applied black
nets, displaying Yayoi Kusama'’s most iconic infinite net and dot motifs.
With black nets spiralling endlessly around yellow circular colonies, the
present work is optically dazzling. At first glance, the yellow dots appear
to be the top paint layer. Upon closer inspection, the process has been
reversed, where the dots are engulfed by arcs of black acrylic, overlaid
on a cadmium yellow colour field, resulting in a contrast that is dizzying
yet striking. Kusama’s infinite repetition of patterns is ultimately a form
of self-obliteration rooted in a therapeutic need to gain control over
hallucinations and extreme episodes of anxiety, which caused her to
experience all-engulfing dots multiplying infinitely. With each mark on the
canvas, Kusama gains control and overcomes her anxieties. At its very
essence, through her act of multiplying patterns and repeating motifs,
the painting becomes a temporal record of her mental strength.

Kusama began her Infinity Net series shortly after her arrival in New
York in 1958, during a creative explosion of radical movements that
cemented New York as the world’s art capital. The year 1959, as titled
on the reverse of the painting, marks her inaugural solo exhibition in
New York at the Brata Gallery on 10th street, in which she exhibited her
Infinity Net canvases. The show attracted the attention of many critics,
among them was Minimalist pioneer Donald Judd, who was also a
close friend and neighbour of Kusama. Judd reviewed her canvases as
“strong, advanced in concept and realized...the effect is both complex
and simple.” His reviews contributed to her widespread recognition,
and with her Infinity Net paintings, Kusama found a distinctive style and
secured herself as an influential figure among the New York avant-garde.
In 1973, Kusama moved back to Japan and committed herself to a
psychiatric hospital. During this period, she revisited themes and motifs
of her works from New York, including her Infinity Nets. Executed circa
1979, Infinity Nets 1959 represents a rare body of paintings during this
period rendered in her most celebrated style. What becomes apparent
is a flatter surface, conveying a more stabilized and controlled act of
infinite dots than her earlier compositions. Revisiting a signature style
that remained crucial to her oeuvre, Kusama reinstated her success and
relevance amidst her assimilation into the Japanese art scene.

Kusama has undoubtedly built an enduring career of obsessively
repeating patterns in endless variations, transforming simple gestures
of marks into compositions filled with physical and emotional energy.
Coming from a private collection and appearing on the market for the
first time, Infinity-Nets 7959 is a testament to Kusama’s remarkable
sense of control brought forward by the act of obsessive repetition.

Left page

Kusama with her Infinity Net painting in New York, circa 1961
EREAMMAEE RRAME) KR, H1961F

circa 1961 © YAYOl KUSAMA

(EEME 1959) MEET @ FEENRREEZLTMMANSER
EF - EHSIAABNERMENEREMER FLEFERRE
E-HAENRESIEEE - MBI ENEEEESEER - B ARER
Bl FEZT  ERFRESEMXRE HEFEREHFHHRAE
EWERGERER NEAMERMANBEES  EENLH  BTEms
BLXERNEEMR  -ERMEREEMBRER RNENET L - E-
R TENIBMBEEREMRRN -—BEIOEEE - ANEAE
LERYIE - e B RIRRTRMER - ERBRETHE—F i
BEEMLMERNERE - G5B R T EEEEBERNEEN
15 UFRAECHESNEN &4 -

[EROE | TEMBLEE-NTN\FRE@NETARAEIEN R
3l o BB AT AMEE 5 BRI - AR A RAOEM R L - B
EREBPO—NANF  REERBEEROE +EHH R EER

(Brata Gallery) S ERERMNI—F  WEERPRL [ERAD
B RyeE - EERERSIFAZEFANE X - BREBRLBERN
2 Ef% (Donald Judd) tBFIARBDTMAELNM - BT EREAEN
BEORER  HRBNEEEEENTGE - [BoRAEE 'R
Mo BN FEMAMR - | ERNTERS T ERBANE
B etk [EROE] 2% wkIE - E_mEAER - B
RAXNAEEMRPREESOAY - E—NE=ZFREALXRER - &
o4 B R R Rl - EFERNE  BBERASHIN TR
FIEBAL T T FF S AEm - B [ERNE] - (ERNE
1959) BN BRI RS - fEmEE EWERER - FEHFEHRME
ENLERERE - ERMERSMEEZNAERSE  TERBRES
I EFTRRA B ARG SRS R AOR T EAEAR

EHRAESHENBERCAREHIOBENENEER - RARME
AEFTE M NS EENEZR - RiMEs T EEATRRONEM LR -
EROM 1959) BEERMBEEABENNKERZE - tIERBYD
HAAMAYE - EHHLEE—REY - REMBRREEENRE
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KEY HIRAGA (1936-2000)
Boxwoman

1973

signed and dated 73
acrylic on canvas

53 x45.5¢cm (20 7/8 x 17 15/16 in)

HK$60,000 - 90,000
US$7,700 - 11,000

Provenance
Private Collection, Japan

Exhibited
Tokyo, Fuma Gallery, Key Hiraga Exhibition, 1974
Tokyo, Fuma Contemporary Tokyo, Bunkyo Art, Key Hiraga Psychedelic World, 2010
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%4 Key Hiraga ‘73
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[SFEE H MR ] - BREXFEFuma ContemporaryZ F © 20104F
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WALASSE TING

WORKS ON PAPER

LOTS 26 - 30

TSR
A M

Referring to himself as the “Flower Thief,” Walasse Ting discovered his
unique style of working with rice paper and fluorescent acrylic paint
in the 1970s. The seven present works on rice paper, created in the
1990s, are a quintessential example of the artist’s oeuvre; with Ting’s
expressive women, and exuberant array of flowers, birds and animals
instilling his archetypal freshness and vitality.

Born in 1929 in Wuxi, China, Ting grew up in Shanghai and Hong Kong.
In 19583, he moved to France, where he was introduced to artists of the
CoBrA movement and later influenced by the works of Henri Matisse.
Moving to New York at the height of Abstract Expressionism and Pop
Art in the 1960s, Ting befriended American abstract artist Sam Francis
and found inspiration in action painting, as seen in Ting’s earlier style
of dripping colorful paint directly onto canvases. It was in New York
where Ting found his balance between Western and Eastern aesthetics,
and gradually developed artistic maturity in the 1970s. Using both
ink and acrylic and adopting a more figurative approach, he painted
women, flowers, and birds, especially parrots, which became one of the
most prominent recurring motifs in his compositions as seen in Three
Beauties with Parrots (ot 27) and Three Parrots (lot 30). The present
works highlight Ting’s distinctive style in outlining his figures with
Chinese calligraphic brushstrokes then filling each outlined shape with
bright fluorescent colored paint, reminiscent of influences from Abstract
Expressionism.

The unique large-scale triptych Three Women with a Red Horse (ot 28)
shows an interesting composition of a disproportionately sized horse
next to three women. Smaller in scale, the woman on the left holds a
blue vase of fresh flowers in full bloom. Next to her is a woman wearing
a bright yellow robe, unwrapped with her nude body exposed. Drawing
connections with Matisse’s highly coloristic depictions of nude women,
Ting's traditional Chinese woman figures often communicate a sense of
implicit sensuality through their clothing, posture, and glance. This can
be seen in Women with Baskets (lot 48), where one woman is covering
her face with a fan that merely reveals her eyes and the other playfully
touching a floral headpiece close to her cheek. This lyrical sensuality is
further illustrated by the fluidity of Ting’s brushstrokes and vivid pigments
he employs. These women are sensual yet mysterious, and alluring yet
intangible to the viewer.

In the artist’s own words, “I've spent all my life painting, to express
a sense of freshness just like a new spring” (the artist in: Ning Jia,
‘Walasse Ting, The Acme of Perfection’ in Walasse Ting: To Love To
Fresh, Shanghai 2011, p. 40). This is captured in the final work from
this collection, Peacock. Juxtaposing a beautiful royal blue peacock
against its bed of fluorescent green feathers that covers the entire
horizontal composition, Peacock (lot 49) is a classic example of Ting’s
representation of beauty and quest for freshness in spring. These
stunning works capture Ting’s most iconic motifs and his unmistakable
sense of a bright, fresh, dazzling world.
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WALASSE TING (DING XIONGQUAN, 1929-2010)
Two Women with Six Parakeets
1990

signed with one artist seal
acrylic on rice paper

34 x47 cm (13 3/8 x 18 1/2in)
This work was executed in 1990.

HK$40,000 - 60,000
US$5,100 - 7,700

Provenance
Galeria Internacional de Arte, Portugal
Acquired directly from the above by the present owner
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TR REETE
EBRhEHK
19904F £
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WALASSE TING (DING XIONGQUAN, 1929-2010)
Three Beauties with Parrots

1990

signed with one artist seal
acrylic on rice paper

160 x 94 cm (63 x 37 in)

This work was executed in 1990.

HK$250,000 - 350,000
US$32,000 - 45,000

Provenance
Galeria Internacional de Arte, Portugal
Acquired directly from the above by the present owner

TR
Bt ===
ErhEH
19904 1k
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WALASSE TING (DING XIONGQUAN, 1929-2010)
Three Women and a Red Horse

1990

signed with one artist seal
acrylic on rice paper

173 x 272 cm (68 1/8 x 107 1/16 in)

This work was executed in 1990.

HK$450,000 - 650,000
US$57,000 - 83,000

Provenance
Galeria Internacional de Arte, Portugal
Acquired directly from the above by the present owner

THR
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WALASSE TING (DING XIONGQUAN, 1929-2010)
Girl with Canary

1990

signed with one artist seal
acrylic on rice paper

34 x47 cm (133/8x 18 1/2in)
This work was executed in 1990.

HK$50,000 - 70,000
US$6,400 - 8,900

Provenance
Galeria Internacional de Arte, Portugal
Acquired directly from the above by the present owner
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WALASSE TING (DING XIONGQUAN, 1929-2010)
Three Parrots

1990

signed with one artist seal
acrylic on rice paper

34 x47 cm (133/8x 18 1/2in)
This work was executed in 1990.

HK$40,000 - 60,000
US$5,100 - 7,700

Provenance
Galeria Internacional de Arte, Portugal
Acquired directly from the above by the present owner
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LOT 31
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WANG YIDONG (B.1955)
Reading Letter

1995

signed and dated 7995
oil on canvas

105 x 105 cm (41 5/16 x 41 5/16 in)

HK$800,000 - 1,200,000
US$100,000 - 150,000

This work is accompanied by a photo-certificate of authenticity signed by the artist and issued by Schoeni Art Gallery.
Provenance

Schoeni Art Gallery, Hong Kong

Acquired directly from the above by the present owner

Literature
Schoeni Art Gallery Ltd., Wang Yi Dong, Hong Kong 1999, p.108-109, illustrated in colour

FRE

EiE

R E

1995%F

%% Wang yidong E 73 1995

ILERMT DB E B A B RE B IREE
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B LVBERR
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CERRY - VEEBLR - B%F - 1999F - 5£108-109H © ¥E
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Dynamic spatial perspectives, a balanced orchestration of light and
color, with an atmospheric depiction, propel an ordinary rural domestic
scene to a sense of theatricality and vivid drama. Rendered with exquisite
details, Reading Letter depicts a young Chinese girl in profile, standing
in front of an unseen window at home as she reads a letter. A soft ray of
sunlight from the window on the left shines on her, highlighting the ochre
satin ribbons tied around her two braids and her peony patterned red
blouse, which contrasts against a dimly lit room.

Born in the Yimeng Mountain area of Shandong, China, in 1955, Wang
Yidong studied at the Shandong Art School before graduating from
the Central Academy of Fine Arts in Beijing. As a visiting scholar at
the University of Oklahoma in 1987, Wang received academic training
in Western art history and contemporary art and was fascinated by
masterpieces from the Renaissance to 19th century Realism. The
present work exudes the theatrical dynamism of Caravaggio’s paintings
and draws parallels to Dutch master Johannes Vermeer’s depictions of
Dutch domestic interiors, particularly his painting Reading a Letter at an
Open Window, which also depicts a young woman standing in profile
in front of a window as she reads a letter. Both Wang and Vermeer
drew inspiration from Renaissance painters, employing chiaroscuro to
communicate greater dynamics of tone. While Vermeer crafts a scene
that is rigid and formal, Wang adopts a subtler method by reabsorbing
chiaroscuro in his own language, employing delicate brushstrokes to
achieve a nuanced brilliance.

Vermeer’s portraits of women reading letters are often associated with
the theme of love and marriage, where he captures their immediate
reaction upon receiving these letters. While Vermeer allows us a glimpse
of the woman'’s reaction through her reflection on the windowpanes in
Reading a Letter at an Open Window, Wang illustrates the young girl’s
emotions through orchestrating an implicit atmosphere of anticipation
and excitement in the present work. With exceptional precision, Wang
paints an opened envelope, along with an unlit kerosene lamp and two
casually placed apples on a white table in front of the young girl to
suggest a sense of immediacy, that she might have just received fresh
mail in the morning. From the brief writing on the envelope, we learn
that her address is in Cangshan in Shandong, while the letter was sent
from Gansu province. Hanging on the wall behind her are photographs
of herself, and with a young man, who might be an absent loved and the
sender of the letter. She seems solemn and focused, as if she is about
to react to the contents of the letter. The sense of anticipation is further
illustrated through a stage-like presence of the window curtains in the
background, enlivened through a naturalistic and sensual use of dark
and light, all of which directs our attention to the girl and the love letter
she holds firmly between her hands.

Coming from Schoeni Art Gallery, one of the first galleries in Hong Kong
to nurture and foster the growth of Chinese contemporary art, founded
by Swiss art dealer Manfred Schoeni, the present work has been in
a private European collection for almost 20 years since its exhibition
at the gallery in 1999. Reappearing on the market, Reading Letter is
archetypal of Wang’s technical mastery in depicting the beauty of rural
life in China. Today, he is undoubtedly recognized as a leading figure of
Chinese Realist painting.
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Jan (Johannes) Vermeer, Girl at a Window Reading a Letter, circa 1657-1669.
15 o et - (EBEREMN DKL)  1657-1669F MK ET o
Gemaeldegalerie Alte Meister, Dresden, Germany/ © Staatliche Kunstsammlungen Dresden / Bridgeman Images
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CHEN YIFE

AN IMPRESSIVE PORTRAIT

LOT 32
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CHEN YIFEI (1946-2005)
Clarinet Player

1987

signed
oil on canvas

127 x 101 cm (50 x 39 3/4 in)

This work was executed in 1987.

HK$7,000,000 - 9,000,000
US$890,000 - 1,100,000

Provenance
Michael Chen Collection, New York (acquired directly from the artist in 1992)
Acquired directly from the above by the present owner
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Chinese realist painting had its first breakthrough in the late 1920s
as artists and educators, led by Xu Beihong, engaged in Western
classical realist art education. Due to the political climate of China,
the realist style came to be the dominant oil painting style from the
1950s to the 70s. Xu Beihong, Yan Wenliang, Wu Zuoren, Lu Sibai
and other members of China’s first and second generation of oil
painters laid a foundation for a realist painting guided by the Chinese
literati spirit. Most of China’s third generation of realist painters rose
to prominence in the 1980s, having experienced the shifting winds of
China’s Reform and Opening. With the Reform and Opening policy of
1978, Chinese society began to grow more diverse, and a watershed
shift in Chinese art began to quietly come into being. The more
sensitive artists used creations to unleash their self-awareness and
individual ideas, and realist painting produced a rich array of styles
that came to international attention. Known as a Romantic Realist,
Shanghai artist Chen Yifei's emotionally rich creations successfully
pushed Chinese realist oil painting into the Western field of vision with
their exquisite portraits and scenes of the Lower Yangtze region. In
1984, the New York Times and Art News magazine dubbed Chen’s
artistic style Romantic Realism. Through this we can see the powerful
emotional content of Chen’s art, and how it deeply moves the viewer.

The achievement of Chen Yifei's Musicians series is in his use of the
human form, lighting and composition to guide the viewer in a shift
from the visual to the tactile, to sense the harmony of music and
marvel at humanity’s ability to create things of beauty. Combining
linguistic elements of both classical and modern painting, along with
the refined technique of polished thick coat painting, Chen crafted an
elegant, compelling portrait of this Clarinet Player. The musician sits
relaxed on a square stool, holding a clarinet in her hands as she looks
out at the viewer with a subtle hint of emotion on her face. The figure
is rendered in a triangular composition, conveying a sense of stability
and tranquillity. The artist has carefully fused the body language of
classical realism with abstract concepts from modern art, just as
Wassily Kandinsky and Kazimir Malevich reverted the human form
and physical appearance to a series of points, lines and planes, using
the connections between the most fundamental elements and spatial
connections to create infinitely changing visual effects. Chen did not
render his figures in abstraction, but the musician’s posture in Clarinet
Player is carefully arranged to link the head, arms and legs to form
rhythmic lines that guide the viewer’s gaze to the sense of melody
and motion in the overall composition. The shift from the visual to the
tactile, and onto a deeper entry into the painting composition, is like the
process of attending a concert, being drawn into the beautiful flow of the
performance, and listening to an elegant, harmonious classical song.

Chen made bold use of a dark brown background, as in Western
classical realist oil painting, producing a dramatic immersion effect,
as if the viewer has entered into a hallowed performance space. The
present work displays a grasp of lighting on par with Renaissance
master Raphael, casting a stage-light glow onto the performer’s
body from the upper right to highlight the outline of her face, her
expression and the graceful lines of her body, lending the painting
the awe-inspiring solemnity of mythical and religious portraiture.
Also like Raphael, Chen’s depiction of the female form is likewise full
of humanist sentiment, with a style flowing with natural grace and
beauty. Furthermore, the dark background removes the subject
from limitations of time and space, conveying that this kind of
beauty and harmony can transcend time and space, and even attain
timelessness. This blank background echoes the negative space
techniques used in Song dynasty figure painting. Chen has replaced
the white blankness of Chinese ink painting with dark brown, creating
a space for free contemplation.
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This monochrome construction may lack the powerful visual contrasts of
some of Chen’s other works, such as the Maidens series, but the modern
themes and contentemerging from within mysterious and solemn classical
forms provides a powerful dramatic feel. This atmosphere also gives us a
glimpse of Chen'’s interest in cinema and the performing arts, something
that would be amply demonstrated in his later development as an artist

Chen Yifei’s Musicians series illustrates the artist’s pursuit of a sense
of connection between real things, and his probing of the inner links
between painting and music. The present work reflect his interest in and
pursuit of beauty, as well as his openness to aesthetic views from other
cultures. Chen devoted his life to the development of visual effects,
and had faith that the work of art, “Aside from being appreciated and
bringing feelings of joy, should also have a deep social function. It should
not be limited to the creation of a visually beautiful artwork, but should
serve to maintain a beautiful environment, set standards of compassion,
establish social mores, and cleanse the human soul.” Chen Yifei's
paintings strike into the soul and are lauded as a cultural bridge linking
East and West.

Above

Malevich, Kazimir Severinovich, Supremus No. 58 Dynamic Composition in Yellow and Black, 1916. Oil on canvas.
TEFIMEE o RIERE « HIERHMET - (No. 58 BIFMEAREE) - 19165 (F - M ED

© State Russian Museum, St. Petersburg, Russia / Bridgeman Images

Right page
The present work
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LI CHEN (B. 1963)
Nothing in the Heart
2005

signed, dated 2005, numbered 3/8 and with the artist’ seal on the reverse
bronze

51 x48x38cm (20 1/16 x 18 7/8 x 14 15/16 in)

HK$450,000 - 600,000
US$57,000 - 77,000

Provenance
Ode To Art Gallery, Singapore
Acquired directly from the above by the present owner

Literature
Asia Art Center, Li Chen: Energy of Emptiness, Taipei 2007, p. 1569-163, another example illustrated in color
Asia Art Center, Li Chen: In Search of Spiritual Space, Taipei 2008, p. 108-113, another example illustrated in color
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CGEE: SEBEMZER) - soMEMTPL - A4 » 2008%F » 5£108-113H - WEkEthhrEk

Detail of the present work
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CHUANG CHE (B. 1934)
Untitled

1985

signed; dated 0885 on the reverse
oil on canvas

119 x 127 om (46 7/8 x 50 in)

HK$250,000 - 350,000
US$32,000 - 45,000

Provenance

The Windsors Gallery, Miami

Acquired directly from the above by the previous owner in 1985
Thence by descent to the present owner
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CHUANG CHE (B. 1934)
Untitled

1984

signed; numbered and dated 72584 on the reverse
oil on canvas

107 x 143 cm (42 1/8 x 56 5/16 in)

HK$250,000 - 350,000
US$32,000 - 45,000

Provenance

The Windsors Gallery, Miami

Acquired directly from the above by the previous owner in 1985
Thence by descent to the present owner
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LI FANG (LI FANGZH], B. 1933) =R
Untitled (Guerre Des Trois Royaumes) mE (ZEEF)
1960 YR
19604 1E
signed and dated 7960; signed and dated 7960 on the reverse
oil on canvas F & I Lifang 1960
BHES: BRT—HAROF FFK Lifang ERER ZE
53 x37cm (20 7/8 x 14 9/16 in)
25;;1?\ Wi Gvt)
MR Ght
HK$30,000 - 50,000 BRREE

US$3,800 - 6,400

Provenance
Collection of the Artist, Switzerland
Giift from the above to the present owner
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LI FANG (LI FANGZHI, B. 1933)
Untitled (La Danseuse)

1960

signed and dated 7960
oil on canvas

45x27 cm (17 11/16 x 10 5/8 in)

HK$30,000 - 50,000
US$3,800 - 6,400

Provenance
Collection of the Artist, Switzerland
Gift from the above to the present owner
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FONG CHUNG RAY (FENG ZHONGRUI, B. 1934)
Painting 79-06

1979

signed and dated in Chinese
ink and acrylic on canvas

91.5x 137 cm (36 x 53 15/16 in)

HK$120,000 - 180,000
US$15,000 - 23,000

Provenance
M.M. Shinno Gallery, Los Angeles
Acquired directly from the above by the present owner in 1984

Exhibited
Los Angeles, M.M. Shinno Gallery, Fong Chung-ray: Solo Exhibition, 1984

BES
{EfR79-06
KBER HEM
1979F £

S5 HEE EFZR
HIR

SRAZHEMM Shinno 2 i}
RER1984FHH il E B

RE
[EEEERE] - JREHMM ShinnoZ FE » 19844

110 | BONHAMS



o ;




39

CHEN TING-SHIH (CHEN TINGSHI, 1916-2002)
Downtown Il

1966

signed, dated 66 and numbered 6/7
cane fiber board relief print on paper

61.2x60 cm (24 1/8 x 23 5/8 in)

HK$15,000 - 20,000
US$1,900 - 2,600

Provenance
Acquired directly from the artist by the present owner
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CHEN TING-SHIH (CHEN TINGSHI, 1916-2002) PREERF
Day and Night No.58 EHIR £5855
1981 HERMRE
198141
signed, titled, dated Oct. 7987 and numbered 7/50
cane fiber board relief print on paper %% Day and Night #58 1/50 Chen Ting-Shih Oct. 1981
33 x 126 cm (13 x 49 5/8 in) TR

BRFREESBEMR
HK$30,000 - 50,000
US$3,800 - 6,400

Provenance
Acquired directly from the artist by the present owner
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CHAO CHUNG-HSIANG (ZHAO CHUNXIANG, 1910-1991)
Untitled

1962

signed and dated 4/62; signed on the reverse
oil on canvas

65 x 81 cm (25 9/16 x 31 7/8 in)

HK$200,000 - 300,000
US$26,000 - 38,000

Provenance
Sale: Maitre Loudmer, Paris, circa 1995
Acquired directly from above by the present owner
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CHEONG SOO PIENG (1917-1983)
Void

1962

signed and dated 7962; signed and dated 7962 on the reverse
oil on canvas

91 x60.3 cm (35 13/16 x 23 3/4 in)

HK$800,000 - 1,200,000
US$100,000 - 150,000

Provenance
Private Collection, Singapore (acquired directly from the artist)

Exhibited
Singapore, Victoria Memorial Hall, Exhibition of Paintings by Cheong Soo Pieng, Oct-Nov 1963, no.37
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% IWE 1962.
EMEHEE : Soo Pieng. 1962
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A multi-faceted artist, Cheong Soo Pieng is a pioneer of Southeast
Asian modern art. Born in Xiamen in 1917, Cheong moved to Singapore
upon the end of World War Il. Characterised by a mastery of various
mediums and stylistic shifts, Cheong’s oeuvre heavily embodies the
innovative spirit of modernism. Along with his iconic, long-limbed female
figures of the Nanyang Art style, Cheong’s abstract compositions are
among his most seminal works.

After leaving his teaching post in Nanyang Academy of Fine Arts (NAFA),
where he taught from 1946 to the end of 1961, Cheong travelled to
Europe. His sojourn abroad was spent mainly in London, and the
two-year long trip culminated in a solo exhibition at Redfern Gallery
on Cork Street in 1963, which marked his success and recognition
as an international artist in London. It was in Europe where Cheong
began experimenting freely with Western concepts and aesthetics
of abstraction. When Chinese painter Xu Beihong called for the
modernisation of Chinese art traditions through Western techniques
in the first half of the 20th century, Chinese artists began confronting
the issue of integration. Cheong was one of the few who managed to
seamlessly amalgamate the two different art practices of East and West
in what has been termed as his lyrical abstraction phase, which began
with the medium of ink on paper in early 1962. These ink on paper
works were precursors to Cheong’s early oil on canvas abstractions,
which he began experimenting with in the same year.

Executed in 1962, Void is representative of Cheong’s quintessential
early abstract compositions, characterized by a burst of oil pigments
on the canvas and brushstrokes executed in an expressionist manner.
Additionally, there is the recurring circular motif that compels one to
think of the sun or the moon, or both. This circular motif can yet again be
seen in another one of Cheong’s bold composition, Abstract from 1962.
In the present work, Cheong contrasts shades of pastel blue against the
otherwise black grey background, achieving a striking luminosity with a
sense of theatricality constructed through intense culmination of colors
— swatches of yellow, streaks of white, and dabs of red and cobalt - in
the center of the composition. Rendered with thin washes of black oil
paint across the canvas, the present work is reminiscent of techniques
that English Romantic painter Joseph Mallord William Turner employed
in his later years to achieve a blurring effect. Combining Western
methods with a diffused technique rooted in traditional Chinese ink
wash paintings, Cheong translates an atmospheric effect to his abstract
oil compositions, crafting a style that is remarkable and distinctive.

Cheong’s works bear some similarities to the works of his contemporary
and painter Zao Wou-Ki, who also attained mastery in a variety of
mediums. Zao’s intuitive abstractions found a profound affinity between
both Eastern and Western traditions. Both artists shared similarities in
the tactile, fluid substance capable of a range of expressions beyond the
merely descriptive. Adopting Chinese methods of gestural calligraphic
brushstrokes with a Western medium, Cheong’s paintings yield a softer
finish, presenting each stroke in a generous yet delicate manner, resulting
in compositions that are bold yet elegant and graceful, as seen in the
present work. Cheong’s striking abstraction propels us to contemplate a
state of emptiness amidst energetic bursts of vivid pigments. The present
work embodies Cheong’s constant experimentation with various artistic
languages, marrying techniques and traditions, distinctively synthesising
the paradigm of Chinese and Western Art.

Right

Joseph Mallord William Turner (1775-1851), Wreckers - Coast of Northumberland, With a Steam Boat Assisting a Ship
off Shore, 1834. Oil on canvas. 155k » IHEE « BBk « EH - CEEEERAMINER - AR AMBBMER)
+ 18344 {F - F B

© Yale Center for British Art, Paul Mellon Collection, USA / Bridgeman Images

Left page
The present work
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(Joseph Mallord Wiliam Turner) 7EBEHRF ARLEBREBRMFE ©
ENEESAAROEERHBEKRENTLAUNE  BERBRSEE
BIETHROSE - REIEBEmBRORGE -

ENELERREFEEEOERE —LAUZE - BERHRE
REZTTEM@EKRE - EBANMRERRERIRATEE
BB LSS - MPEREEEMRGHNESE - EXETER
RBRRI o BIENIEREMABAN B MR BKBERRERBRTY
XHEOE - AMERKRBREBRRIMNEE - §—FFEATT RS
TEE it HERMED - [RBEHXEXRANER - WA
BENHREERERMEZHECT P MERENMRE - EIHERR
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FADJAR SIDIK (1930-2004)

Dinamika Ruang (Space Dynamics)
1978

signed and dated 78
oil on canvas

105 x 75 cm (41 5/16 x 29 1/2 in)

HK$45,000 - 65,000
US$5,700 - 8,300

Provenance
Private Collection, Indonesia (acquired directly from the artist)
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ZAINI (1926-1977)
Aquarium

1973

signed and dated 73
oil on canvas

51 x 44 cm (20 1/16 x 17 5/16 in)

HK$10,000 - 15,000
US$1,300 - 1,900

Provenance
Private Collection, Indonesia
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MIGUEL COVARRUBIAS (1904-1957)
Elefantes en la selva

circa 1932

signed
oil on canvas

56.5x68.9 cm (22 1/4 x 27 1/8 in)

This work was executed circa 1932.

HK$800,000 - 1,200,000
US$100,000 - 150,000

Adriana Williams has confirmed the authenticity of this work.

Provenance
Private Collection, US
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Henri Rousseau, The Dream, 1910. Oil on canvas. 204.5 x 298.5cm. Gift of Nelson A. Rockefeller. Acc. No.:252.1954,
TR e @I - () - 1910F - HEEN - MREIE ¢ B ELBM -
© Digital image, The Museum of Modern Art, New York/SCALA, Florence
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Born in Mexico City in 1904, Miguel Covarrubias built a multi-faceted
career and was recognized widely for his range. First and foremost a
painter, he excelled as a caricaturist, illustrator, set designer, writer,
art historian and keen ethnologist. Active from the 1920s to the
1950s, Covarrubias avidly explored the Harlem renaissance; Balinese,
Mexican, and Caribbean cultures; relations between Mexico and the
U.S., and further afield, as well as providing caricatures for Vanity
Fair and the New Yorker on a regular basis. Together with his close
friend Diego Rivera, Covarrubias shared an admiration for indigenous
cultures and a desire to keep them from the destructive hand of
modernity, which was bound to uproot many long-held traditions.
Covarrubias’ most significant works, as well as his most celebrated,
are those that relate to his life in Bali, clearly reflecting his own passion
and fondness for the island.

In 1929, Covarrubias won the National Directors’ Medal for Painting
in Color for an advertisement he painted for Steinway & Sons. With
the resulting prize-money, he planned an extended three-month
honeymoon with newlywed wife, Rosa Rolando who was a dancer
and theatre choreographer. Through the Panama Canal, the couple
travelled across the Pacific Ocean and down the China Sea, stopping
at Yokohama, Tokyo, Kobe, Shanghai, Hong Kong, Manila, Java, and
finally Bali. Once there, Covarrubias immersed himself in Balinese
culture, befriending the people as well as learning about their everyday
lives and rituals. While Covarrubias always remained loyal to his
Mexican nationality and missed New York City for its excitement and
fervor, he formed a lifelong deep-rooted connection with Bali, and his
time spent there inspired some of his greatest oeuvres. Depicting a
herd of elephants in a dense bamboo forest, Elefantes en la selva
wonderfully illustrates this appreciation for the Balinese flora and fauna.

With trees and flowers native to the tropical island, Covarrubias paints
each trunk, leaf and petal in exquisite detail. Adorned with white birds
and flower petals and experimenting with multiple variations of green,
the artist illustrates the livelihood of the jungle he encountered and
cherished. Upon closer inspection, the eye is drawn to a multitude of
details, such as the red lady bug resting on foliage near the bottom
center. Whilst three elephants in the back are captured in strict motion,
a smaller elephant in the foreground is distracted by a dragonfly,
playfully chasing the insect towards the viewer. Resembling the
ethereal fantasy jungle landscapes of French painter Henri Rousseau,
Elefantes en la selva showcases the same exemplary lush gradations
of colour. Whilst Rousseau had never travelled outside of the country
and paintings, such as The Dream, were shaped by visits to zoos and
botanical gardens in France, the present work from 1932 is based on
Covarrubias’ fond memories of his extended stay in Indonesia.

The artists’ deep-rooted admiration for Bali remained after his return
to New York where he received a Guggenheim fellowship to conduct
further research and published his seminal book Island of Bali in 1937
which he illustrated himself. Perfectly combining refined artistry with a
deep compassion for the island, Elefantes en la selva is a magnificent
milestone in Covarrubias’ oeuvre, and amongst his most significant
works.

%4 8K WMEESREH (Miguel Covarrubias) — ML OPEFH
EREBFEEN (Mexico  City) » —4BEZEEEWKIIEN < Bk
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MA DESHENG (B. 1952) BEH
Untitled fmrE
1085 IKEREE T, AR
19854 1
signed and dated in Chinese
ink and acrylic on paper FEZ BEANE =
65 x 50 cm (25 9/16 x 19 11/16 in) IR R )
AR TESOF R E e i B BT
HWHHERBAEA
HK$35,000 - 45,000 RARRES
US$4,500 - 5,700 RE
[The Hans and Hildi Miiller Collection] + I#d-Biindner
Provenance KunstmuseumZ1iT#g - 19904

Acquired directly from the artist by the previous owner in the 1980s
Thence by descent to the present owner

Exhibited

Chur, Switzerland, BUndner Kunstmuseum,
The Hans and Hildi Mdiller Collection, 1990
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MA DESHENG (B. 1952)
Untitled

signed with one artist seal
ink on paper

59 x80cm (23 1/4 x 31 1/2in)

This work was executed in 1982.

HK$35,000 - 45,000
US$4,500 - 5,700

Provenance
Acquired directly from the artist by the previous owner in the 1980s
Thence by descent to the present owner

Exhibited
Chur, Switzerland, Bundner Kunstmuseum, The Hans and Hildi Mcdiller
Collection, 1990, n.p., illustrated in black and white
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WALASSE TING (DING XIONGQUAN, 1929-2010)
Women with Baskets

signed with two artist seals
acrylic on paper

160 x 94 cm (63 x 37 in )

This work for executed in 1990.

HK$250,000 - 350,000
US$32,000 - 45,000

Provenance
Galeria Internacional de Arte, Portugal
Acquired directly from the above by the present owner
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WALASSE TING (DING XIONGQUAN, 1929-2010)
Peacock

signed with one seal of the artist
acrylic on paper

118 x 236 cm (46 7/16 x 92 15/16 in)

HK$360,000 - 480,000
US$46,000 - 61,000

Provenance

London Arts, Inc., USA (acquired from the artist)

Sale: Bonhams, Hong Kong, Fine Chinese Ceramics, Works of Art and Paintings, 21 May 2009, Lot 1257
Acquired directly from the above by the present owner
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JANE LEE (B. 1963)
Without Canvas
2013

signed on the reverse
mixed media on wooden stretcher

52 x 44 x 4.5 cm (20 1/2 x 17 5/16 x 1 3/4 in)

This work was executed in 2013.

HK$120,000 - 180,000
US$15,000 - 23,000

Provenance
Mizuma Art Gallery, Tokyo
Acquired directly from the above by the present owner

Exhibited
Tokyo, Mizuma Art Gallery, Secret Garden, 2013, n.p , illustrated in color
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YAYOI KUSAMA (B. 1929)
Shoe

conceived in 1976, cast in 1994

signed, dated ‘94, and numbered 25/30 on the underside
painted bronze

21 x24.5x8cm (81/4x95/8x31/8in)

HK$100,000 - 200,000
US$13,000 - 26,000

The edition number of this work has been confirmed by Kusama Enterprise, Tokyo.
This work is accompanied by a registration card issued by Gallery Kura.

Provenance
Private Collection, Japan
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[KEB% & : Yayoi Kusama, 25/30, 1976, ‘94
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52

KAWS (B. 1974)

Four Foot Companion (Brown)
2007

inscribed with artist’s name and dated 07 on the underside of the right foot;
inscribed with date and fabricator on the underside of the left foot
painted cast vinyl

127 x 61 x38.1 cm (650 x 24 x 15 in)

HK$230,000 - 330,000
US$29,000 - 42,000

This work is an unnumbered edition of 100 and is accompanied
by OriginalFake labels and the original box.

Provenance
Medicom Toy, OriginalFake
Private Collection, Asia

Bt (Fe)
LR B
2007 1E
AR : 100

AMEEPENE : © KAWS..07
# WEEFENE : MEDICOM TOY 2007

R
H HMedicom Toy A A
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KAWS (B. 1974)

Four Foot Companion (Grey)
2007

inscribed with artist’s name and dated 07 on the underside of the right foot;
inscribed with date and fabricator on the underside of the left foot
painted cast vinyl

127 x 61 x 38.1 cm (60 x 24 x 15 in)

HK$230,000 - 330,000
US$29,000 - 42,000

This work is an unnumbered edition of 100 and is accompanied
by OriginalFake labels and the original box.

Provenance
Medicom Toy, OriginalFake
Private Collection, Asia

R (kE)
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2007 &1k
AREL : 100

HIEEBENE : © KAWS..07
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KAWS (B. 1974)

Four Foot Companion (Black)
2007

inscribed with artist’s name and dated 07 on the underside of the right foot;
inscribed with date and fabricator on the underside of the left foot
painted cast vinyl

127 x 61 x38.1 cm (50 x 24 x 15in)

HK$230,000 - 330,000
US$29,000 - 42,000

This work is an unnumbered edition of 100 and is accompanied
by OriginalFake labels and the original box.

Provenance
Medicom Toy, OriginalFake
Private Collection, Asia
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Impressionist & Modern Art
New York | November 13, 2018

PREVIEW INQUIRIES LEONARD TSUGUHARU FOUJITA

November 8-13 +1 (212) 644 9135 (1886-1968)
caitlyn.pickens@bonhams.com Fillette aux perruches
bonhams.com/impressionist oil on canvas

13 1/8x83/4in (33.3 x 22.2 cm)
Painted in 1956
$300,000-500,000

© 2018 Bonhams & Butterfields Auctioneers Corp. All rights reserved. Bond No. 57BSBGL0808
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Post War & Contemporary Art

New York | November 14, 2018

PREVIEW INQUIRIES GEORGE SEGAL (1924-2000)
580 Madison Avenue +1 917 206 1656 The Dancers, circa 1971-1982
November 9 - 14 jeremy.goldsmith@bonhams.com painted bronze

70x1041/2x705/8in(177.8x265.4x 179.4 cm)
US$700,000 - 1,000,000 (HK$5,500,000 - 7,800,000)

bonhams.com/contemporary

© 2018 Bonhams & Butterfields Auctioneers Corp. All rights reserved. Bond No. 57BSBGL0808
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Post War & Contemporary Art

New York | November 14, 2018

PREVIEW INQUIRIES ALEXANDER CALDER (1898-1976)
580 Madison Avenue +1 917 206 1656 Red, Black and Blue (American Airlines Maquette), 1968
November 9 - 14 jeremy.goldsmith@bonhams.com hanging mobile - sheet metal, wire and paint

3x151/2x8in (7.6 x39.4 x 20.3 cm)
$500,000 - 700,000 (HK$3,900,000 - 5,500,000)

bonhams.com/contemporary

© 2018 Bonhams & Butterfields Auctioneers Corp. All rights reserved. Bond No. 57BSBGL0808
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Tang’s Hall of Precious:
The Durwin Tang Collection of Chinese Jades
Hong Kong | 27 November 2018

VIEWING ENQUIRIES ESTIMATES RANGING:

Hong Kong | 23-26 November +852 2918 4321 HK$10,000 - 6,000,000 *
chinese.hk@bonhams.com

bonhams.com/chinese

* For details of the charges payable in addition to the final hammer price, please visit bonhams.com/buyersguide



NOTICE TO BIDDERS

This notice is addressed by Bonhams to any person who
may be interested in a Lot, including Bidders and potential
Bidders (including any eventual Buyer of the Lot). For ease
of reference we refer to such persons as “Bidders” or “you”.
QOur List of Definitions and Glossary is incorporated into
this Notice to Bidders. It is at Appendix 3 at the back of the
Catalogue. Where words and phrases are used in this notice
which are in the List of Definitions, they are printed in italics.

IMPORTANT: Additional information applicable to the Sale
may be set out in the Catalogue for the Sale, in an insert in
the Catalogue and/or in a notice displayed at the Sale venue
and you should read them as well. Announcements affecting
the Sale may also be given out orally before and during the
Sale without prior written notice. You should be alert to this
possibility of changes and ask in advance of bidding if there
have been any.

1. OUR ROLE

In its role as auctioneer of Lots, Bonhams acts solely for
and in the interests of the Seller. Bonhams’ job is to sell the
Lot at the highest price obtainable at the Sale to a Bidder.
Bonhams does not act for Buyers or Bidders in this role and
does not give advice to Buyers or Bidders. When it or its
staff make statements about a Lot or, if Bonhams provides
a Condition Report on a Lot it is doing that on behalf of the
Seller of the Lot. Bidders and Buyers who are themselves
not expert in the Lots are strongly advised to seek and
obtain independent advice on the Lots and their value before
bidding for them.

The Seller has authorised Bonhams to sell the Lot as its
agent on its behalf and, save where we expressly make it
clear to the contrary, Bonhams acts only as agent for the
Seller. Any statement or representation we make in respect
of a Lot is made on the Seller’'s behalf and, unless Bonhams
sells a Lot as principal, not on our behalf and any Contract
for Sale is between the Buyer and the Seller and not with us.
If Bonhams sells a Lot as principal this will either be stated
in the Catalogue or an announcement to that effect will be
made by the Auctioneer, or it will be stated in a notice at the
Sale or an insert in the Catalogue.

Bonhams does not owe or undertake or agree to any duty

or responsibility to you in contract or tort (whether direct,
collateral, express, implied or otherwise). If you successfully
bid for a Lot and buy it, at that stage Bonhams does enter
into an agreement with the Buyer. The terms of that contract
are set out in our Buyer’s Agreement save for those varied
by announcement given out orally before and/or during the
Sale, which you will find at Appendix 2 at the back of the
Catalogue. This will govern Bonhams’ relationship with the
Buyer.

2.LOTS

Subject to the Contractual Description printed in bold letters
in the Entry about the Lot in the Catalogue (see paragraph 3
below), Lots are sold to the Buyer on an “as is” basis, with
all faults and imperfections. No reference is made in the
Catelogue to any defect, damage or restoration of the Lot.
Please see paragraph 15.

llustrations and photographs contained in the Catalogue
(other than photographs forming part of the Contractual
Description) or elsewhere of any Lots are for identification
purposes only. They may not reveal the true condition of the
Lot. A photograph or illustration may not reflect an accurate
reproduction of the colour(s) of the Lot.

Lots are available for inspection prior to the Sale and it is for
you to satisfy yourself as to each and every aspect of a Lot,
including its authorship, attribution, condition, provenance,
history, background, authenticity, style, period, age,
suitability, quality, roadworthiness (if relevant), origin, value
and estimated selling price (including the Hammer price). It
is your responsibility to examine any Lot in which you are
interested.

It should be remembered that the actual condition of a

Lot may not be as good as that indicated by its outward
appearance. In particular, parts may have been replaced or
renewed and Lots may not be authentic or of satisfactory
quality; the inside of a Lot may not be visible and may not
be original or may be damaged, as for example where it is
covered by upholstery or material. Given the age of many
Lots they may have been damaged and/or repaired and you
should not assume that a Lot is in good condition.

Electronic or mechanical parts may not operate or may not
comply with current statutory requirements. You should
not assume that electrical items designed to operate on
mains electricity will be suitable for connection to the mains
electricity supply and you should obtain a report from a
qualified electrician on their status before doing so. Such

HK/NTB/MAIN/5.2018

items which are unsuitable for connection are sold as items
of interest for display purposes only.

If you yourself do not have expertise regarding a Lot, you
should consult someone who does to advise you. We can
assist in arranging facilities for you to carry out or have
carried out more detailed inspections and tests. Please ask
our staff for details.

Any person who damages a Lot will be held liable for the loss
caused.

3. DESCRIPTIONS OF LOTS AND ESTIMATES

Contractual Description of a Lot

The Catalogue contains an Entry about each Lot. Each

Lot is sold by its respective Seller to the Buyer of the Lot

as corresponding only with that part of the Entry which is
printed in bold letters and (except for the colour, which may
be inaccurately reproduced) with any photograph of the Lot
in the Catalogue. The remainder of the Entry, which is not
printed in bold letters, represents Bonhams’ opinion (given
on behalf of the Seller) about the Lot only and is not part of
the Contractual Description in accordance with which the Lot
is sold by the Seller.

Estimates

In most cases, an Estimate is printed beside the Entry.
Estimates are only an expression of Bonhams’ opinion made
on behalf of the Seller of the range where Bonhams thinks
the Hammer Price for the Lot is likely to fall; it is not an
estimate of value. It does not take into account any Tax or
Buyer’s Premium payable. Lots can in fact sell for Hammer
Prices below and above the Estimate. Any Estimate should
not be relied on as an indication of the actual selling price or
value of a Lot.

Estimates are in the currency of the Sale.

Condition reports

In respect of most Lots, you may ask for a Condiition Report
on its physical condition from Bonhams. If you do so, this
will be provided by Bonhams on behalf of the Seller free of
charge. Bonhams is not entering into a contract with you in
respect of the Condition Report and accordingly does not
assume responsibility to you in respect of it. Nor does the
Seller owe or agree to owe you as a Bidder any obligation
or duty in respect of this free report about a Lot which is
available for your own inspection or for inspection by an
expert instructed by you. However, any written description
of the physical condition of the Lot contained in a Condition
Report will form part of the Contractual Description of the Lot
under which it is sold to any Buyer.

The Seller’s responsibility to you

The Seller does not make or agree to make any
representation of fact or contractual promise, guarantee or
warranty and undertakes no obligation or duty, whether in
contract or in tort (other than to the eventual Buyer as set
out above), in respect of the accuracy or completeness

of any statement or representation made by him or on his
behalf which is in any way descriptive of any Lot or as to the
anticipated or likely selling price of any Lot. Other than as
set out above, no statement or representation in any way
descriptive of a Lot or any Estimate is incorporated into any
Contract for Sale between a Seller and a Buyer.

Bonhams’ responsibility to you

You have the opportunity of examining the Lot if you want
to and the Contract for Sale for a Lot is with the Seller and
not with Bonhams; Bonhams acts as the Seller's agent only
(unless Bonhams sells the Lot as principal).

Bonhams undertakes no obligation to you to examine,
investigate or carry out any tests, either in sufficient depth or
at all, on each Lot to establish the accuracy or otherwise of
any descriptions or opinions given by Bonhams, or by any
person on Bonhams’ behalf, whether in the Catalogue or
elsewhere.

You should not suppose that such examinations,
investigations or tests have occurred.

Bonhams does not make or agree to make any
representation of fact, and undertakes no obligation or duty
(whether in contract or tort) in respect of the accuracy or
completeness of any statement or representation made

by Bonhams or on Bonhams’ behalf which is in any way
descriptive of any Lot or as to the anticipated or likely selling
price of any Lot.

No statement or representation by Bonhams or on its
behalf in any way descriptive of any Lot or any Estimate is
incorporated into our Buyer's Agreement.

Alterations
Descriptions and Estimates may be amended at Bonhams’

discretion from time to time by notice given orally or in writing
before or during a Sale.

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST
FORM YOUR OWN OPINION IN RELATION TO IT. YOU ARE
STRONGLY ADVISED TO EXAMINE ANY LOT OR HAVE IT
EXAMINED ON YOUR BEHALF BEFORE THE SALE.

4. CONDUCT OF THE SALE
Our Sales are public auctions which persons may attend and
you should take the opportunity to do so.

We do reserve the right at our sole discretion to refuse
admission to our premises or to any Sale without stating
areason. We have complete discretion as to whether the
Sale proceeds, whether any Lot is included in the Sale,
the manner in which the Sale is conducted and we may
offer Lots for sale in any order we choose notwithstanding
the numbers given to Lots in the Catalogue. You should
therefore check the date and starting time of the Sale,
whether there have been any withdrawals or late entries.
Remember that withdrawals and late entries may affect the
time at which a Lot you are interested in is put up for Sale.

We have complete discretion to refuse any bid, to nominate
any bidding increment we consider appropriate, to divide any
Lot, to combine two or more Lots, to withdraw any Lot from
a Sale and, before the Sale has been closed, to put up any
Lot for auction again.

Auction speeds can exceed 100 Lots to the hour and bidding
increments are generally about 10%. However these do vary
from Sale to Sale and from Auctioneer to Auctioneer. Please
check with the department organising the Sale for advice on
this.

Where a Reserve has been applied to a Lot, the Auctioneer
may, in his absolute discretion, place bids (up to an amount
not equalling or exceeding such Reserve) on behalf of the
Seller. We are not responsible to you in respect of the
presence or absence of any Reserve in respect of any Lot.

If there is a Reserve it will normally be no higher than the
lower figure for any Estimate in the Catalogue, assuming that
the currency of the Reserve has not fluctuated adversely
against the currency of the Estimate.

The Buyer will be the Bidder who makes the highest bid
acceptable to the Auctioneer for any Lot (subject to any
applicable Reserve) to whom the Lot is knocked down by the
Auctioneer at the striking of the Auctioneer’'s hammer. Any
dispute as to the highest acceptable bid will be settled by the
Auctioneer in his absolute discretion.

All bids tendered will relate to the actual Lot number
announced by the Auctioneer.

An electronic currency converter may be used at the Sale.
This equipment is provided as a general guide as to the
equivalent amount in certain currencies of a given bid. We
do not accept any responsibility for any errors which may
occur in the use of the currency converter.

We hereby give you notice that we may use video cameras to
record the Sale and may record telephone calls for reasons
of security and to assist in solving any disputes which may
arise in relation to bids made at the Sale.

At some Sales, for example, jewellery Sales, we may use
screens on which images of the Lots will be projected. This
service is provided to assist viewing at the Sale. The image
on the screen should be treated as an indication only of the
current Lot. It should be noted that all bids tendered will
relate to the actual Lot number announced by the Auctioneer.
We do not accept any responsibility for any errors which may
occur in the use of the screen.

5. BIDDING

We do not accept bids from any person who has not
completed and delivered to us one of our Bidding Forms,
either our Bidder Registration Form, Absentee and Telephone
Bidding Form before the Sale. You may be asked for proof of
identity, residence, financial details and references, which, if
asked for, you must supply if your bids are to be accepted by
us. Please bring your passport, Hong Kong Identity Card (or
similar photo proof of identity) and a debit or credit card. We
may request a deposit from you before allowing you to bid.

We may refuse entry to a Sale to any person even if that
person has completed a Bidding Form.

Bidding in person

You should come to our Bidder registration desk at the
Sale venue and fill out a Bidder Registration Form on (or, if
possible, before) the day of the Sale. The bidding number
system is sometimes referred to as “paddle bidding”. You



will be issued with a large card (a “paddle”) with a printed
number on it. This will be attributed to you for the purposes
of the Sale. Should you be a successful Bidder you will
need to ensure that your number can be clearly seen by the
Auctioneer and that it is your number which is identified as
the Buyer’s. You should not let anyone else use your paddle
as all Lots will be invoiced to the name and address given on
your Bidder Registration Form. Once an invoice is issued it
will not be changed.

If there is any doubt as to the Hammer Price of, or whether
you are the successful Bidder of, a particular Lot, you must
draw this to the attention of the Auctioneer before the next
Lot is offered for Sale. The decision of the Auctioneer is
considered final and conclusive.

At the end of the Sale, or when you have finished bidding
please return your paddle to the Bidder registration desk.

Bidding by telephone

If you wish to bid at the Sale by telephone, please complete
an Absentee and Telephone Bidding Form, which is available
from our offices or in the Catalogue. Please then return it to
the office which is responsible for the Sale at least 24 hours
in advance of the Sale. It is your responsibility to check with
our Bids Office that your bid has been received. Telephone
calls may be recorded. The telephone bidding facility is a
discretionary service and may not be available in relation to all
Lots. We will not be responsible for bidding on your behalf if
you are unavailable at the time of the Sale or if the telephone
connection is interrupted during bidding. Please contact us
for further details.

Bidding by post or fax

Absentee and Telephone Bidding Forms can be found in the
back of this Catalogue and should be completed and sent
to the office responsible for the Sale. It is in your interests
to return your form as soon as possible, as if two or more
Bidders submit identical bids for a Lot, the first bid received
takes preference. In any event, all bids should be received
at least 24 hours before the start of the Sale. Please check
your Absentee and Telephone Bidding Form carefully before
returning it to us, fully completed and signed by you. It is
your responsibility to check with our Bids Office that your bid
has been received. This additional service is complimentary
and is confidential. Such bids are made at your own risk
and we cannot accept liability for our failure to receive and/
or place any such bids. All bids made on your behalf will be
made at the lowest level possible subject to Reserves and
other bids made for the Lot. Where appropriate your bids
will be rounded down to the nearest amount consistent with
the Auctioneer’s bidding increments. New Bidders must also
provide proof of identity when submitting bids. Failure to do
this may result in your bid not being placed.

Bidding via the internet
Please visit our Website at http://www.bonhams.com for
details of how to bid via the internet.

Bidding through an agent

Bids will be accepted as placed on behalf of the person
named as the principal on the Bidding Form although we may
refuse to accept bids from an agent on behalf of a principal
and may require written confirmation from the principal
confirming the agent’s authority to bid. Nevertheless, as the
Bidding Form explains, any person placing a bid as agent
on behalf of another (whether or not he has disclosed that
fact or the identity of his principal) will be jointly and severally
liable with the principal to the Seller and to Bonhams under
any contract resulting from the acceptance of a bid.

Subject to the above, please let us know if you are acting on
behalf of another person when bidding for Lots at the Sale.
Equally, please let us know if you intend to nominate another
person to bid on your behalf at the Sale unless this is to be
carried out by us pursuant to an Absentee and Telephone
Bidding Form that you have completed. If we do not approve
the agency arrangements in writing before the Sale, we are
entitled to assume that the person bidding at the Sale is
bidding on his own behalf. Accordingly, the person bidding at
the Sale will be the Buyer and will be liable to pay the Hammer
Price and Buyer's Premium and associated charges. If we
approve the identity of your client in advance, we will be in a
position to address the invoice to your principal rather than
you. We will require proof of the agent’s client’s identity and
residence in advance of any bids made by the agent on his
behalf. Please refer to our Conditions of Business and contact
our Customer Services Department for further details.

6. CONTRACTS BETWEEN THE BUYER AND SELLER
AND THE BUYER AND BONHAMS

On the Lot being knocked down to the Buyer, a Contract

for Sale of the Lot will be entered into between the Seller

and the Buyer on the terms of the Contract for Sale set out
in Appendix 1 at the back of the Catalogue save for those
varied by announcement given out orally before and/or during

the Sale. You will be liable to pay the Purchase Price, which
is the Hammer Price plus any Tax.

At the same time, a separate contract is also entered into
between us as auctioneers and the Buyer. This is our Buyer's
Agreement, the terms of which are set out in Appendix 2

at the end of the Catalogue. Please read the terms of the
Contract for Sale and our Buyer’s Agreement contained in
the Catalogue in case you are the successful Bidder. We
may change the terms of either or both of these agreements in
advance of their being entered into, by setting out different terms
in the Catalogue and/or by placing an insert in the Catalogue and/
or by notices at the Sale venue and/or by oral announcements
before and during the Sale. You should be alert to this possibility
of changes and ask if there have been any.

7. BUYER’S PREMIUM AND OTHER CHARGES
PAYABLE BY THE BUYER

Under the Buyer’s Agreement, a premium (the Buyer's
Premium) is payable to us by the Buyer in accordance with the
terms of the Buyer’'s Agreement and at rates set out below,
calculated by reference to the Hammer Price and payable in
addition to it. Storage charges and Expenses are also payable
by the Buyer as set out in the Buyer's Agreement.

For this Sale the following rates of Buyer's Premium will be
payable by Buyers on each lot purchased:

25% up to HK$2,000,000 of the Hammer Price

20% from HK$2,000,001 to 30,000,000 of the Hammer Price
12.5% from HK$30,000,001 of the Hammer Price

8. TAX

The Hammer Price and the Buyer’s Premium payable by

the Buyer is exclusive of any goods or service tax or other
Tax (whether imposed by Hong Kong or otherwise). If any
such Tax was to be paid under Hong Kong laws or any other
laws, the Buyer shall be solely responsible to pay such Tax
and at the rate and time as required by the relevant law, or

if such Tax is to be paid by us, we may add such Tax to the
Purchase Price payable by the Buyer.

9. PAYMENT

It is of critical importance that you ensure that you have
readily available funds to pay the Purchase Price and the
Buyer's Premium (plus Tax and any other charges and
Expenses to us) in full before making a bid for the Lot. If you
are a successful Bidder, payment will be due to be made to
us by 4.30 pm on the second working day after the Sale so
that all sums are cleared by the seventh working day after
the Sale. Payment will have to be by one of the following
methods (all cheques should be made payable to Bonhams
(Hong Kong) Limited). Bonhams reserves the right to vary
the terms of payment at any time. Unless agreed by us
advance payments made by anyone other than the registered
buyer will not be accepted.

Bonhams’ preferred payment method is by
bank transfer

Bank transfer: you may electronically transfer funds to
our Client Account. If you do so, please quote your paddle
number and invoice number as the reference. Our Client
Account details are as follows:

Bank :
Address :

HSBC
Head Office
1 Queen’s Road Central, Hong Kong

Account Name: Bonhams (Hong Kong) Limited. -

Client A/C
Account Number: 808 870 174001
SWIFT Code: HSBCHKHHHKH

If paying by bank transfer, the amount received after the
deduction of any bank fees and/or conversion of the currency
of payment to Hong Kong dollars must not be less than

the Hong Kong dollars amount payable, as set out on the
invoice.

Hong Kong dollar personal cheque drawn on a Hong
Kong branch of a bank : all cheques must be cleared
before you can collect your purchases;

Bankers draft cheque: if you can provide suitable proof

of identity and we are satisfied as to the genuineness of the
draft or cheque, and that the funds have originated from your
own account, we will allow you to collect your purchases
immediately;

Cash: you may pay for Lots purchased by you at this Sale
with notes or coins in the currency in which the Sale is
conducted (but not any other currency) provided that the total
amount payable by you in respect of all Lots purchased by
you at the Sale does not exceed HK$80,000. If the amount
payable by you for Lots exceeds that sum, the balance must
be paid otherwise than in coins or notes;

Debit cards issued by a Hong Kong bank (EPS): there is
no additional charge for purchases made with these cards in
person;

Credit cards: American Express, Visa and Mastercard only.
There is a HK$200,000 limit on payment value if payment is
made in person.

Payment by telephone may also be accepted up to
HK$50,000, subject to appropriate verification procedures,
although this facility is not available for first time buyers. If
the amount payable by you for Lots exceeds that sum, the
balance must be paid by other means.

China UnionPay (CUP) debit cards: There is no limit on
payment value if payment is made in person.

It maybe advisable to notify your card provider of your
intended purchase in advance to reduce delays caused by us
having to seek authority when you come to pay. If you have
any questions with regard to payment, please contact our
Customer Services Department.

10. COLLECTION AND STORAGE

The Buyer of a Lot will not be allowed to collect it until
payment in full and in cleared funds has been made (unless
we have made a special arrangement with the Buyer). Details
relating to the collection of a Lot, the storage of a Lot and our
Storage Contractor after the Sale are set out in the Buyer's
Agreement as set out in Appendix 2 of the Catalogue.

11. SHIPPING
Please refer enquiries on this to our customer services
department dealing with the Sale.

12. EXPORT/TRADE RESTRICTIONS

It is your sole responsibility to comply with all Hong Kong
export and overseas import regulations relating to your
purchases and also to obtain any relevant export and/or
import licence(s).

The need for export and import licences varies from country
to country and you should acquaint yourself with all relevant
local requirements and provisions.

The refusal of any import or export licence(s) or any delay in
obtaining such licence(s) shall not permit the rescission of any
Sale nor allow any delay in making full payment for the Lot.

13. CITES REGULATIONS

Buyers are advised to check the regulations applicable to
Hong Kong exportation and overseas importation when
exporting any goods from Hong Kong to the place of
importation. Buyers should also be aware that the export
from Hong Kong of any items made of or incorporating
ivory, whalebone, tortoiseshell, rhinoceros horn, coral and
other restricted materials is prohibited unless a CITES
export licence is obtained from the Agriculture, Fisheries
and Conservation Department of Hong Kong. A period of 8
weeks may be required for the purposes of obtaining such
export licence.

Please note that Lots marked in the catalogue with a'Y
next to the lot number contain one or more of the aforesaid
restricted materials. However, the omission of such letter Y
does not automatically mean that the Lot is not subject to
CITES regulations. Buyers are advised to obtain information
from the relevant regulatory authorities regarding export and
import restrictions, requirements and costs prior to bidding.

14. THE SELLERS AND/OR BONHAMS’ LIABILITY
Other than any liability of the Seller to the Buyer of a Lot
under the Contract for Sale, neither we nor the Seller are
liable (whether in negligence or otherwise) for any error

or misdescription or omission in any Description of a Lot

or any Estimate in respect of it, whether contained in the
Catalogue or otherwise, whether given orally or in writing
and whether given before or during the Sale. Neither we

nor the Seller will be liable for any loss of Business, profits,
revenue or income, or for loss of reputation, or for disruption
to Business or wasted time on the part of management or
staff, or for indirect losses or consequential damages of any
kind, irrespective in any case of the nature, volume or source
of the loss or damage alleged to be suffered, and irrespective
of whether the said loss or damage is caused by or claimed
in respect of any negligence, other tort, breach of contract (if
any) or statutory duty, restitutionary claim or otherwise.

In any circumstances where we and/or the Seller are liable
in relation to any Lot or any Description or Estimate made
of any Lot, or the conduct of any Sale in relation to any Lot,
whether in damages, for an indemnity or contribution, or for
a restitutionary remedy or otherwise, our and/or the Seller’s
liability (combined, if both we and the Seller are liable) will be
limited to payment of a sum which will not exceed by way
of maximum the amount of the Purchase Price of the Lot
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irrespective in any case of the nature, volume or source of
any loss or damage alleged to be suffered or sum claimed as
due, and irrespective of whether the liability arises from any
negligence, other tort, breach of contract (if any) or statutory
duty or otherwise.

Nothing set out above will be construed as excluding or
restricting (whether directly or indirectly) our liability or
excluding or restricting any person’s rights or remedies in
respect of (i) fraud, or (i) death or personal injury caused by
our negligence (or by the negligence of any person under our
control or for whom we are legally responsible), or (i) acts or
omissions for which we are liable under the Occupiers Liability
Ordinance (Chapter 314 of the Laws of Hong Kong), or (iv)
any other liability to the extent the same may not be excluded
or restricted as a matter of law or (v) our undertakings under
paragraph 9 of the Buyer's Agreement. The same applies in
respect of the Seller, as if references to us in this paragraph
were substituted with references to the Seller.

15. DAMAGE AND RESTORATION

Bidders should note that there is no reference to any defect,
damage or restoration in this Catalogue. A detailed Condition
Report can be provided by Bonhams up to 24 hours before
the Sale. When providing Condiition Reports, we do not
guarantee that there are no other defects present which have
not been mentioned. Bidders should satisfy themselves by
inspection, as to the condition of each Lot. Please see the
Contract for Sale printed in this Catalogue.

16. BOOKS

As stated above, all Lots are sold on an “as is” basis, subject
to all faults, imperfections and errors of Description save as
set out below. However, you will be entitled to reject a Book
in the circumstances set out in paragraph 11 of the Buyers
Agreement. Please note that Lots comprising printed Books,
unframed maps and bound manuscripts are not liable to VAT
on the Buyer’s Premium.

17. CLOCKS AND WATCHES

All Lots are sold “as is”, and the absence of any reference
to the condition of a clock or watch does not imply that

the Lot is in good condition and without defects, repairs or
restorations. Most clocks and watches have been repaired in
the course of their normal lifetime and may now incorporate
parts not original to them. Furthermore, Bonhams makes
no representation or warranty that any clock or watch is in
working order. As clocks and watches often contain fine
and complex mechanisms, Bidders should be aware that

a general service, change of battery or further repair work,
for which the Buyer is solely responsible, may be necessary.
Bidders should be aware that the importation of watches
such as Rolex, Frank Muller and Corum into the United
States is highly restricted. These watches may not be
shipped to the USA and can only be imported personally.

18. JEWELLERY

Gemstones

Historically many gemstones have been subjected to

a variety of treatments to enhance their appearance.
Sapphires and rubies are routinely heat treated to improve
their colour and clarity, similarly emeralds are frequently
treated with oils or resin for the same purpose. Other
treatments such as staining, irradiation or coating may have
been used on other gemstones. These treatments may

be permanent, whilst others may need special care or re-
treatment over the years to retain their appearance. Bidders
should be aware that Estimates assume that gemstones
may have been subjected to such treatments. A number

of laboratories issue certificates that give more detailed
Descriptions of gemstones. However there may not be
consensus between different laboratories on the degrees,
or types of treatment for any particular gemstone. In

the event that Bonhams has been given or has obtained
certificates for any Lot in the Sale these certificates will be
disclosed in the Catalogue. Although, as a matter of policy,
Bonhams endeavours to provide certificates from recognised
laboratories for certain gemstones, it is not feasible to obtain
certificates for each Lot. In the event that no certificate is
published in the Catalogue, Bidders should assume that the
gemstones may have been treated. Neither Bonhams nor
the Seller accepts any liability for contradictions or differing
certificates obtained by Buyers on any Lots subsequent to
the Sale.
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Estimated Weights

If a stone(s) weight appears within the body of the
Description in capital letters, the stone(s) has been
unmounted and weighed by Bonhams. If the weight of the
stone(s) is stated to be approximate and does not appear

in capital letters, the stone(s) has been assessed by us
within its/their settings, and the stated weight is a statement
of our opinion only. This information is given as a guide

and Bidders should satisfy themselves with regard to this
information as to its accuracy.

Signatures

1. A diamond brooch, by Kutchinsky

When the maker’s name appears in the title, in Bonhams’
opinion the piece is by that maker.

2. A diamond brooch, signed Kutchinsky

Has a signature that, in Bonhams’ opinion, is authentic but
may contain gemstones that are not original, or the piece
may have been altered.

3. A diamond brooch, mounted by Kutchinsky
Has been created by the jeweller, in Bonhams’ opinion, but
using stones or designs supplied by the client.

19. PICTURES

Explanation of Catalogue Terms

The following terms used in the Catalogue have the following

meanings but are subject to the general provisions relating to

Descriptions contained in the Contract for Sale:

* “Jacopo Bassano”: in our opinion a work by the artist.
When the artist’s forename(s) is not known, a series of
asterisks, followed by the surname of the artist, whether
preceded by an initial or not, indicates that in our opinion
the work is by the artist named;

e “Attributed to Jacopo Bassano”: in our opinion probably
a work by the artist but less certainty as to authorship is
expressed than in the preceding category;

e “Studio/Workshop of Jacopo Bassano”: in our opinion a
work by an unknown hand in a studio of the artist which
may or may not have been executed under the artist’s
direction;

e “Circle of Jacopo Bassano”: in our opinion a work by
a hand closely associated with a named artist but not
necessarily his pupil;

e “Follower of Jacopo Bassano”: in our opinion a work by
a painter working in the artist's style, contemporary or
nearly contemporary, but not necessarily his pupil;

* “Manner of Jacopo Bassano”: in our opinion a work in the
style of the artist and of a later date;

e “After Jacopo Bassano”: in our opinion, a copy of a
known work of the artist;

* “Signed and/or dated and/or inscribed”: in our opinion the
signature and/or date and/or inscription are from the hand
of the artist;

* “Bears a signature and/or date and/or inscription”: in our
opinion the signature and/or date and/or inscription have
been added by another hand.

20. PORCELAIN AND GLASS

Damage and Restoration

For your guidance, in our Catalogues we detall, as far as
practicable, recorded all significant defects, cracks and
restoration. Such practicable Descriptions of damage cannot
be definitive, and in providing Condition Reports, we cannot
Guarantee that there are no other defects present which
have not been mentioned. Bidders should satisfy themselves
by inspection, as to the condition of each Lot. Please see
the Contract for Sale printed in this Catalogue. Because of
the difficulty in determining whether an item of glass has
been repolished, in our Catalogues reference is only made to
visible chips and cracks. No mention is made of repolishing,
severe or otherwise.

21. WINE

Lots which are lying under Bond and those liable to VAT may
not be available for immediate collection.

Examining the wines

It is occasionally possible to provide a pre-Sale tasting for
larger parcels (as defined below). This is generally limited to
more recent and everyday drinking wines. Please contact the
department for details.

It is not our policy to inspect every unopened case. In the
case of wines older than 20 years the boxes will usually
have been opened and levels and appearance noted in

the Catalogue where necessary. You should make proper
allowance for variations in ullage levels and conditions of
corks, capsules and labels.

Corks and Ullages

Ullage refers to the space between the base of the cork

and the wine. Ullage levels for Bordeaux shaped bottles are
only normally noted when below the neck and for Burgundy,
Alsace, German and Cognac shaped bottles when greater
than 4 centimetres (cm). Acceptable ullage levels increase
with age; generally acceptable levels are as follows:

Under 15 years old — into neck or less than 4cm

15 to 30 years old — top shoulder (ts) or up to 5cm

Over 30 years old — high shoulder (hs) or up to 6cm

It should be noted that ullages may change between
publication of the Catalogue and the Sale and that corks may
fail as a result of transporting the wine. We will only accept
responsibility for Descriptions of condition at the time of
publication of the Catalogue and cannot accept responsibility
for any loss resulting from failure of corks either before or
after this point.

Options to buy parcels

A parcel is a number of Lots of identical size of the same
wine, bottle size and Description. The Buyer of any of these
Lots has the option to accept some or all of the remaining
Lots in the parcel at the same price, although such options
will be at the Auctioneer’s sole discretion. Absentee Bidders
are, therefore, advised to bid on the first Lot in a parcel.

Bottling Details and Case Terms
The following terms used in the Catalogue have the following
meanings:

CB - Chéteau bottled

DB — Domaine bottled

EstB - Estate bottled

BB - Bordeaux bottled

BE - Belgian bottled

FB - French bottled

GB - German bottled

OB - Oporto bottled

UK - United Kingdom bottled

owc— original wooden case

iwc —individual wooden case

oc - original carton

SYMBOLS

THE FOLLOWING SYMBOLS ARE USED TO DENOTE

Y  Subject to CITES regulations when exporting these
items outside the EU, see clause 13.

O The Seller has been guaranteed a minimum price for
the Lot, either by Bonhams or a third party. This may
take the form of an irrevocable bid by a third party, who
may make a financial gain on a successful Sale or a
financial loss if unsuccessful.

A Bonhams owns the Lot either wholly or partially or may
otherwise have an economic interest.

®  This lot contains or is made of ivory. The United States
Government has banned the import of ivory into
the USA.

22. LANGUAGE

The Notice to Bidders is published in both Chinese and
English. If there is any dispute in its interpretation, the English
version will prevail.

DATA PROTECTION - USE OF YOUR INFORMATION

As a result of the services provided by us, we obtain personal
data about you (which expression for the purposes of this
paragraph only includes your employees and officers, if any).
You agree to our use of it as follows.

We may use your data to notify you about changes to our
services and to provide you with information about products
or services that you request from us or which we feel may
be of interest to you. Data about you may be analysed to
identify your potential preferences for these purposes. We
may disclose your data to any member of our group (which
means our subsidiaries, our ultimate holding company and
its subsidiaries as defined in section 1159 and schedule

6 of the Companies Act 2008, including any overseas
subsidiary). Subject to this, we will not disclose your data to
any third party, but we may from time to time provide you
with information about goods and services provided by third
parties which we feel may be of interest to you. Any member
of our group may use your data for similar purposes.



We will keep your data for a period of five years from the

date of your last contact with us so as to simplify any future
registration. The data may be transferred to and stored outside
Hong Kong, and you agree to this transfer. You have the right
to request us not to use your information for these purposes
by contacting Bonhams (Hong Kong) Limited (which for the
purpose of the Personal Data (Privacy) Ordinance (Chapter
486 of the Laws of Hong Kong) is the data user) at Montpelier
Galleries, Montpelier Street, London, SW7 1HH, United
Kingdom or by e-mail at client.services@bonhams.com.

APPENDIX 1

CONTRACT FOR SALE

IMPORTANT: These terms may be changed in advance of
the Sale of the Lot to you, by the setting out of different terms
in the Catalogue for the Sale and/or by placing an insert in
the Catalogue and/or by notices at the Sale venue and/or by
oral announcements before and during the Sale at the Sale
venue. You should be alert to this possibility of changes and
ask in advance of bidding if there have been any.

UNDER THIS CONTRACT, THE SELLER’S LIABILITY IN
RESPECT OF THE QUALITY OF THE LOT, ITS FITNESS

FOR ANY PURPOSE AND ITS CONFORMITY WITH ANY
DESCRITION IS LIMITED. YOU ARE STRONGLY ADVISED
TO EXAMINE THE LOT FOR YOURSELF AND/OR OBTAIN AN
INDEPENDENT EXAMINATION OF IT BEFORE YOU BUY IT.

1
1.1
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21.2
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2.1.4
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THE CONTRACT
These terms govern the Contract for Sale of the
Lot by the Seller to the Buyer.

The Definitions and Glossary contained in
Appendix 3 in the Catalogue are incorporated
into this Contract for Sale and a separate copy
can also be provided by Bonhams on request.
Where words and phrases are used which are
in the List of Definitions in it, they are printed in
italics.

Seller sells the Lot as the principal to the
Contract for Sale, such contract being made
between the Seller and you through Bonhams
which acts in the sole capacity as the Seller’s
agent and not as an additional principal.
However, if the Catalogue states that Bonhams
sells the Lot as principal, or such a statement is
made by an announcement by the Auctioneer,
or by a notice at the Sale, or an insert in the
Catalogue, then Bonhams is the Seller for the
purposes of this agreement.

The contract is made on the striking of the
Auctioneer’s hammer in respect of the Lot when
it is knocked down to you.

SELLER’S UNDERTAKINGS
The Seller undertakes to you that:

The Seller is the owner of the Lot or is duly
authorised to sell the Lot by the owner;

save as disclosed in the Entry for the Lot in the
Catalogue, the Seller sells the Lot with full title
guarantee or, where the Seller is an executor,
trustee, liquidator, receiver or administrator, with
whatever right, title or interest he may have in
the Lot;

except where the Sale is by an executor,
trustee, liquidator, receiver or administrator
the Seller is both legally entitled to sell the Lot,
and legally capable of conferring on you quiet
possession of the Lot

the Seller has complied with all requirements,
legal or otherwise, relating to any export or
import of the Lot, and all duties and Taxes in
respect of the export or import of the Lot have
(unless stated to the contrary in the Catalogue
or announced by the Auctioneer) been paid
and, so far as the Seller is aware, all third parties
have complied with such requirements in the
past;

subject to any alterations expressly identified as
such made by announcement or notice at the
Sale venue or by the Notice to Bidders or by

an insert in the Catalogue, the Lot corresponds
with the Contractual Description of the Lot,
being that part of the Entry about the Lot in the
Catalogue which is in bold letters and (except
for colour) with any photograph of the Lot in the
Catalogue and the contents of any Condition
Report which has been provided to the Buyer.

3.2

4.1

4.2
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6.2

DESCRIPTIONS OF THE LOT

Paragraph 2.1.5 sets out what is the
Contractual Description of the Lot. In particular,
the Lot is not sold as corresponding with that
part of the Entry in the Catalogue which is not
printed in bold letters, which merely sets out
(on the Seller’s behalf) Bonhams’ opinion about
the Lot and which is not part of the Contractual
Description upon which the Lot is sold. Any
statement or representation other than that
part of the Entry referred to in paragraph

2.1.5 (together with any express alteration to

it as referred to in paragraph 2.1.5), including
any Description or Estimate, whether made
orally or in writing, including in the Catalogue
or on Bonhams’ Website, or by conduct, or
otherwise, and whether by or on behalf of the
Seller or Bonhams and whether made prior to
or during the Sale, is not part of the Contractual
Description upon which the Lot is sold.

Except as provided in paragraph 2.1.5, the
Seller does not make or give and does not
agree to make or give any contractual promise,
undertaking, obligation, guarantee, warranty, or
representation of fact, or undertake any duty of
care, in relation to any Description of the Lot or
any Estimate in relation to it, nor of the accuracy
or completeness of any Description or Estimate
which may have been made by or on behalf

of the Seller including by Bonhams. No such
Description or Estimate is incorporated into this
Contract for Sale.

FITNESS FOR PURPOSE AND
SATISFACTORY QUALITY

The Seller does not make and does not
agree to make any contractual promise,
undertaking, obligation, guarantee, warranty,
or representation of fact in relation to the
satisfactory quality of the Lot or its fitness for
any purpose.

The Seller will not be liable for any breach of
any undertaking, whether implied by the Sale of
Goods Ordinance (Chapter 26 of the Laws of
Hong Kong) or otherwise, as to the satisfactory
quality of the Lot or its fitness for any purpose.

RISK, PROPERTY AND TITLE

Risk in the Lot passes to you when it is knocked
down to you on the fall of the Auctioneer's
hammer in respect of the Lot. The Seller will
not be responsible thereafter for the Lot prior to
you collecting it from Bonhams or the Storage
Contractor, with whom you have separate
contract(s) as Buyer. You will indemnify the
Seller and keep the Seller fully indemnified from
and against all claims, proceedings, costs,
expenses and losses arising in respect of any
injury, loss and damage caused to the Lot after
the fall of the Auctioneer’s hammer until you
obtain full title to it.

Title to the Lot remains in and is retained by
the Seller until the Purchase Price and all other
sums payable by you to Bonhams in relation to
the Lot have been paid in full to, and received in
cleared funds by, Bonhams.

PAYMENT

Your obligation to pay the Purchase Price arises
when the Lot is knocked down to you on the
fall of the Auctioneer’'s hammer in respect of the
Lot.

Time will be of the essence in relation to
payment of the Purchase Price and all other
sums payable by you to Bonhams. Unless
agreed in writing with you by Bonhams on the
Seller’s behalf (in which case you must comply
with the terms of that agreement), all such
sums must be paid to Bonhams by you in the
currency in which the Sale was conducted by
not later than 4.30pm on the second working
day following the Sale and you must ensure that
the funds are cleared by the seventh working
day after the Sale. Payment must be made

to Bonhams by one of the methods stated in
the Notice to Bidders unless otherwise agreed
with you in writing by Bonhams. If you do not
pay any sums due in accordance with this
paragraph, the Seller will have the rights set out
in paragraph 8 below.
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7.3

7.4

7.5

8.1.1

8.1.2

8.1.3

8.1.4

8.1.5

8.1.6

8.1.7

8.1.8

COLLECTION OF THE LOT

Unless otherwise agreed in writing with you by
Bonhames, the Lot will be released to you or to
your order only when Bonhams has received
cleared funds to the amount of the full Purchase
Price and all other sums owed by you to the
Seller and to Bonhams.

The Seller is entitled to withhold possession
from you of any other Lot he has sold to you

at the same or at any other Sale and whether
currently in Bonhams’ possession or not until
payment in full and in cleared funds of the
Purchase Price and all other sums due to the
Seller and/or Bonhams in respect of the Lot.
You will collect and remove the Lot at your own
expense from Bonhams' custody and/or control
or from the Storage Contractor’s custody in
accordance with Bonhams’ instructions or
requirements.

You will be wholly responsible for packing,
handling and transport of the Lot on collection
and for complying with all import or export
regulations in connection with the Lot.

You will be wholly responsible for any removal,
storage or other charges or expenses incurred
by the Seller if you do not remove the Lot in
accordance with this paragraph 7 and will
indemnify the Seller against all charges, costs,
including any legal costs and fees, expenses
and losses suffered by the Seller by reason of
your failure to remove the Lot including any
charges due under any Storage Contract. All
such sums due to the Seller will be payable on
demand.

FAILURE TO PAY FOR THE LOT

If the Purchase Price for a Lot is not paid to
Bonhams in full in accordance with the Contract
for Sale the Seller will be entitled, with the prior
written agreement of Bonhams but without
further notice to you, to exercise one or more of
the following rights (whether through Bonhams
or otherwise):

to terminate immediately the Contract for Sale
of the Lot for your breach of contract;

to re-sell the Lot by auction, private treaty or
any other means on giving seven days’ written
notice to you of the intention to resell;

to retain possession of the Lot;
to remove and store the Lot at your expense;

to take legal proceedings against you for any
sum due under the Contract for Sale and/or
damages for breach of contract;

to be paid interest on any monies due (after

as well as before judgement or order) at the
annual rate of 5% per annum above the base
rate of Standard Chartered Bank (Hong Kong)
Limited from time to time to be calculated on

a daily basis from the date upon which such
monies become payable until the date of actual
payment;

to repossess the Lot (or any part thereof) which
has not become your property, and for this
purpose you hereby grant an irrevocable licence
to the Seller by himself and to his servants or
agents to enter upon all or any of your premises
(with or without vehicles) during normal
Business hours to take possession of the Lot or
part thereof;

to retain possession of any other property sold
to you by the Seller at the Sale or any other
auction or by private treaty until all sums due
under the Contract for Sale shall have been
paid in full in cleared funds;

to retain possession of, and on three months’
written notice to sell, Without Reserve, any

of your other property in the possession of

the Seller and/or of Bonhams (as bailee for

the Seller) for any purpose (including, without
limitation, other goods sold to you) and to apply
any monies due to you as a result of such

sale in satisfaction or part satisfaction of any
amounts owed to the Seller or to Bonhams; and
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8.1.10

8.2

8.3

9.2

9.3

9.4

9.5

9.6

s0 long as such goods remain in the possession
of the Seller or Bonhams as its bailee, to rescind
the contract for the Sale of any other goods
sold to you by the Seller at the Sale or at any
other auction or by private treaty and apply any
monies received from you in respect of such
goods in part or full satisfaction of any amounts
owed to the Seller or to Bonhams by you.

You agree to indemnify the Seller against all
legal and other costs of enforcement, all losses
and other expenses and costs (including any
monies payable to Bonhams in order to obtain
the release of the Lot) incurred by the Seller
(whether or not court proceedings will have
been issued) as a result of Bonhams taking
steps under this paragraph 8 on a full indemnity
basis together with interest thereon (after as
well as before judgement or order) at the rate
specified in paragraph 8.1.6 from the date upon
which the Seller becomes liable to pay the same
until payment by you.

On any re-sale of the Lot under paragraph 8.1.2,
the Seller will account to you in respect of any
balance remaining from any monies received by
him or on his behalf in respect of the Lot, after
the payment of all sums due to the Seller and
to Bonhams, within 28 days of receipt of such
monies by him or on his behalf.

THE SELLER’S LIABILITY

The Seller will not be liable for any injury, loss or
damage caused by the Lot after the fall of the
Auctioneer’s hammer in respect of the Lot.

Subject to paragraphs 9.3 to 9.5 below, except
for breach of the express undertaking provided
in paragraph 2.1.5, the Seller will not be liable
for any breach of any term that the Lot will
correspond with any Description applied to it

by or on behalf of the Seller, whether implied by
the Sale of Goods Ordinance (Chapter 26 of the
Laws of Hong Kong) or otherwise.

The Seller will not be liable (whether in
negligence, other tort, breach of contract or
statutory duty or in restitution or under the
Misrepresentation Ordinance (Chapter 284 of
the Laws of Hong Kong), or in any other way) for
any lack of conformity with, or inaccuracy, error,
misdescription or omission in any Description of
the Lot or any Entry or Estimate in relation to the
Lot made by or on behalf of the Seller (whether
made in writing, including in the Catalogue,

or on the Website, or orally, or by conduct or
otherwise) and whether made before or after this
agreement or prior to or during the Sale.

The Seller will not be liable for any loss of
Business, Business profits or revenue or income
or for loss of reputation or for disruption to
Business or wasted time on the part of the
Buyer or of the Buyer's management or staff

or, for any indirect losses or consequential
damages of any kind, irrespective in any case
of the nature, volume or source of the loss or
damage alleged to be suffered, and irrespective
of whether the said loss or damage is caused
by or claimed in respect of any negligence,
other tort, breach of contract, statutory duty,
restitutionary claim or otherwise;

In any circumstances where the Seller is liable to
you in respect of the Lot, or any act, omission,
statement, or representation in respect of it, or
this agreement or its performance, and whether
in damages, for an indemnity or contribution

or for a restitutionary remedy or in any way
whatsoever, the Seller’s liability will be limited to
payment of a sum which will not exceed by way
of maximum the amount of the Purchase Price
of the Lot irrespective in any case of the nature,
volume or source of any loss or damage alleged
to be suffered or sum claimed as due, and
irrespective of whether the liability arises from
any negligence, other tort, breach of contract,
statutory duty, bailee’s duty, restitutionary claim
or otherwise.

Nothing set out in paragraphs 9.1 to 9.5 above
will be construed as excluding or restricting
(whether directly or indirectly)any person’s
liability or excluding or restricting any person’s
rights or remedies in respect of (i) fraud, or

(ii) death or personal injury caused by the
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10.3

10.4

10.5

10.6

10.7

10.8

10.9

10.10

10.11

10.12

Seller’s negligence (or any person under the
Seller’s control or for whom the Seller is legally
responsible), or (iii) acts or omissions for which
the Seller is liable under the Occupiers Liability
Ordinance (Chapter 314 of the Laws of Hong
Kong), or (iv) any other liability to the extent the
same may not be excluded or restricted as a
matter of law.

MISCELLANEOUS
You may not assign either the benefit or burden
of the Contract for Sale.

The Seller’s failure or delay in enforcing or
exercising any power or right under the
Contract for Sale will not operate or be deemed
to operate as a waiver of his rights under it
except to the extent of any express waiver given
to you in writing. Any such waiver will not affect
the Seller’s ability subsequently to enforce any
right arising under the Contract for Sale.

If either party to the Contract for Sale is
prevented from performing that party’s
respective obligations under the Contract for
Sale by circumstances beyond its reasonable
control or if performance of its obligations would
by reason of such circumstances give rise to a
significantly increased financial cost to it, that
party will not, for so long as such circumstances
prevail, be required to perform such obligations.
This paragraph does not apply to the obligations
imposed on you by paragraph 6.

Any notice or other communication to be given
under the Contract for Sale must be in writing
and may be delivered by hand or sent by first
class post or air mail or fax transmission, if

to the Seller, addressed c/o Bonhams at its
address or fax number in the Catalogue (marked
for the attention of the Company Secretary), and
if to you to the address or fax number of the
Buyer given in the Bidding Form (unless notice
of any change of address is given in writing). It
is the responsibility of the sender of the notice
or communication to ensure that it is received in
a legible form within any applicable time period.

If any term or any part of any term of the
Contract for Sale is held to be unenforceable

or invalid, such unenforceability or invalidity will
not affect the enforceability and validity of the
remaining terms or the remainder of the relevant
term.

References in the Contract for Sale to Bonhams
will, where appropriate, include reference to
Bonhams’ officers, employees and agents.

The headings used in the Contract for Sale
are for convenience only and will not affect its
interpretation.

In the Contract for Sale “including” means
“including, without limitation”.

References to the singular will include reference
to the plural (and vice versa) and reference to
any one gender will include reference to the
other genders.

Reference to a numbered paragraph is to a
paragraph of the Contract for Sale.

Save as expressly provided in paragraph 10.12
nothing in the Contract for Sale confers (or
purports to confer) on any person who is not

a party to the Contract for Sale any benefit
conferred by, or the right to enforce any term of,
the Contract for Sale.

Where the Contract for Sale confers an
immunity from, and/or an exclusion or restriction
of, the responsibility and/or liability of the Seller,
it will also operate in favour and for the benefit
of Bonhams, Bonhams’ holding company and
the subsidiaries of such holding company and
the successors and assignees of Bonhams and
of such companies and of any officer, employee
and agent of Bonhams and such companies,
each of whom will be entitled to avail itself of the
same relevant right at law.

1" GOVERNING LAW AND DISPUTE
RESOLUTION
1.1 Law

All transactions to which this agreement applies
and all connected matters will be governed

by and construed in accordance with the

laws of Hong Kong. Bonhams has a disputes
procedure in place

11.2 Language

The Contract for Sale is published in both
Chinese and English. If there is any dispute in its
interpretation, the English version will prevail.

APPENDIX 2

BUYER’S AGREEMENT

IMPORTANT: These terms may be changed in advance of
the sale of the Lot to you, by the setting out of different terms
in the Catalogue for the Sale and/or by placing an insert in
the Catalogue and/or by notices at the Sale venue and/or by
oral announcements before and during the Sale at the Sale
venue. You should be alert to this possibility of changes and
ask in advance of bidding if there have been any.

THE CONTRACT

1.1 These terms govern the contract between
Bonhams personally and the Buyer, being the
person to whom a Lot has been knocked down
by the Auctioneer.

1.2 The Definitions and Glossary contained in
Appendix 3 to the Catalogue for the Sale are
incorporated into this agreement and a separate
copy can also be provided by us on request.
Where words and phrases which are defined in
the List of Definitions are used in this agreement,
they are printed in italics. Reference is made
in this agreement to information printed in the
Notice to Bidders, printed at the beginning of
the Catalogue for the Sale, and where such
information is referred to it is incorporated into
this agreement.

1.3 Except as specified in paragraph 4 of the
Notice to Bidders the Contract for Sale of the
Lot between you and the Seller is made on the
fall of the Auctioneer’s hammer in respect of
the Lot, when it is knocked down to you and at
that moment a separate contract is also made
between you and Bonhams on the terms in this
Buyer’'s Agreement.

1.4 We act as agents for the Seller and are not
answerable or personally responsible to you
for any breach of contract or other default by
the Seller, unless Bonhams sells the Lot as
principal.

1.5 Our personal obligations to you are governed
by this agreement and we agree, subject to the
terms below, to the following obligations:

1.6.1 we will, until the date and time specified in the
Notice to Bidders or otherwise notified to you,
store the Lot in accordance with paragraph 5;

1.6.2 subject to any power of the Seller or us to
refuse to release the Lot to you, we will release
the Lot to you in accordance with paragraph
4 once you have paid to us, in cleared funds,
everything due to us and the Seller;

1.6.3 we will provide a guarantee in the terms set out
in paragraph 9.

1.6 We do not make or give and do not agree
to make or give any contractual promise,
undertaking, obligation, guarantee, warranty,
representation of fact in relation to any
Description of the Lot or any Estimate in relation
to it, nor of the accuracy or completeness of any
Description or Estimate which may have been
made by us or on our behalf or by or on behalf
of the Seller (whether made orally or in writing,
including in the Catalogue or on Bonhams’
Website, or by conduct, or otherwise), and
whether made before or after this agreement or
prior to or during the Sale. No such Description
or Estimate is incorporated into this agreement
between you and us. Any such Description or
Estimate, if made by us or on our behalf, was
(unless Bonhams itself sells the Lot as principal)
made as agent on behalf of the Seller.



3.1.1

3.1.2

3.1.3

3.2

3.3

3.4

3.5

3.6

3.7

4.2

4.3

4.4

PERFORMANCE OF THE CONTRACT FOR
SALE

You undertake to us personally that you will
observe and comply with all your obligations
and undertakings to the Seller under the
Contract for Sale in respect of the Lot.

PAYMENT

Unless agreed in writing between you and us or
as otherwise set out in the Notice to Bidders,
you must pay to us by not later than 4.30pm on
the second working day following the Sale:

The Purchase Price for the Lot;

A Buyer’s Premium in accordance with the rates
set out in the Notice to Bidders on each lot, and

If the Lot is marked [*"], an Additional Premium
which is calculated and payable in accordance
with the Notice to Bidders together with VAT on
that sum if applicable so that all sums due to us
are cleared funds by the seventh working day
after the Sale.

You must also pay us on demand any Expenses
payable pursuant to this agreement.

All payments to us must be made in the
currency in which the Sale was conducted,
using, unless otherwise agreed by us in

writing, one of the methods of payment set

out in the Notice to Bidders. Our invoices will
only be addressed to the registered Bidder
unless the Bidder is acting as an agent for a
named principal and we have approved that
arrangement, in which case we will address the
invoice to the principal.

Unless otherwise stated in this agreement all
sums payable to us will be subject to the Tax
at the appropriate rate and such Tax will be
payable by you on all such sums.

We may deduct and retain for our own benefit
from the monies paid by you to us the Buyer’s
Premium, the Commission payable by the Seller
in respect of the Lot, any Expenses and Tax
and any interest earned and/or incurred until
payment to the Seller.

Time will be of the essence in relation to any
payment payable to us. If you do not pay the
Purchase Price, or any other sum due to us in
accordance with this paragraph 3, we will have
the rights set out in paragraph 7 below.

Where a number of Lots have been knocked
down to you, any monies we receive from
you will be applied firstly pro-rata to pay the
Purchase Price of each Lot and secondly pro-
rata to pay all amounts due to Bonhams.

COLLECTION OF THE LOT

Subject to any power of the Seller or us to
refuse to release the Lot to you, once you
have paid to us, in cleared funds, everything
due to the Seller and to us, we will release the
Lot to you or as you may direct us in writing.
The Lot will only be released on production of
a stamped, paid invoice, obtained from our
cashier’s office.

You must collect and remove the Lot at your
own expense by the date and time specified in
the Notice to Bidders, or if no date is specified
by 4.30pm on the seventh day after the Sale.

For the period referred to in paragraph 4.2, the
Lot can be collected from the address referred
to in the Notice to Bidders for collection on
the days and times specified in the Notice to
Bidders.Thereafter, the Lot may be removed
elsewhere for storage and you must enquire
from us as to when and where you can collect
it, although this information will usually be set
out in the Notice to Bidders.

If you have not collected the Lot by the date
specified in the Notice to Bidders, you authorise
us, acting as your agent and on your behalf, to
enter into a contract (the “Storage Contract”)
with the Storage Contractor for the storage

of the Lot on the then current standard terms
and conditions agreed between Bonhams and
the Storage Contractor (copies of which are
available on request). If the Lot is stored at our
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7.1.2

7.1.3

71.4

7.1.5

premises storage fees at our current daily rates
(currently a minimum of HK$50 plus Tax per
Lot per day) will be payable from the expiry of
the period referred to in paragraph 4.2. These
storage fees form part of our Expenses.

Until you have paid the Purchase Price and any
Expenses in full the Lot will either be held by us
as agent on behalf of the Seller or held by the
Storage Contractor as agent on behalf of the
Seller and ourselves on the terms contained in
the Storage Contract.

You undertake to comply with the terms of any
Storage Contract and in particular to pay the
charges (and all costs of moving the Lot into
storage) due under any Storage Contract. You
acknowledge and agree that you will not be able
to collect the Lot from the Storage Contractor's
premises until you have paid the Purchase
Price, any Expenses and all charges due under
the Storage Contract.

You will be wholly responsible for packing,
handling and transport of the Lot on collection
and for complying with all import or export
regulations in connection with the Lot.

You will be wholly responsible for any removal,
storage, or other charges for any Lot not
removed in accordance with paragraph 4.2,
payable at our current rates, and any Expenses
we incur (including any charges due under the
Storage Contract), all of which must be paid
by you on demand and in any event before any
collection of the Lot by you or on your behalf.

STORING THE LOT

We agree to store the Lot until the earlier of
your removal of the Lot or until the time and
date set out in the Notice to Bidders (or if no
date is specified, by 4.30pm on the seventh
day after the Sale) and, subject to paragraphs
6 and 10, to be responsible as bailee to you
for damage to or the loss or destruction of the
Lot (notwithstanding that it is not your property
before payment of the Purchase Price). If you
do not collect the Lot before the time and date
set out in the Notice to Bidders (or if no date is
specified, by 4.30pm on the seventh day after
the Sale) we may remove the Lot to another
location, the details of which will usually be set
out in the Notice to Bidders. If you have not paid
for the Lot in accordance with paragraph 3, and
the Lot is moved to any third party’s premises,
the Lot will be held by such third party strictly
to Bonhams’ order and we will retain our lien
over the Lot until we have been paid in full in
accordance with paragraph 3.

RESPONSIBILITY FOR THE LOT

Only on the payment of the Purchase Price

to us will title in the Lot pass to you. However
under the Contract for Sale, the risk in the Lot
passed to you when it was knocked down to

you.

You are advised to obtain insurance in respect
of the Lot as soon as possible after the Sale.

FAILURE TO PAY OR TO REMOVE THE LOT
AND PART PAYMENTS

If all sums payable to us are not so paid in full

at the time they are due and/or the Lot is not
removed in accordance with this agreement,

we will without further notice to you be entitled
to exercise one or more of the following rights
(without prejudice to any rights we may exercise
on behalf of the Seller):

to terminate this agreement immediately for
your breach of contract;

to retain possession of the Lot;

to remove, and/or store the Lot at your
expense;

to take legal proceedings against you for
payment of any sums payable to us by you
(including the Purchase Price) and/or damages
for breach of contract;

to be paid interest on any monies due to us (after
as well as before judgement or order) at the annual
rate of 5% per annum above the base lending rate
of Standard Chartered Bank (Hong Kong) Limited
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from time to time to be calculated on a daily basis
from the date upon which such monies become
payable until the date of actual payment;

to repossess the Lot (or any part thereof) which
has not become your property, and for this
purpose you hereby grant an irrevocable licence
to us, by ourselves, our servants or agents, to
enter upon all or any of your premises (with or
without vehicles) during normal business hours
to take possession of any Lot or part thereof;

to sell the Lot Without Reserve by auction,
private treaty or any other means on giving you
three months written notice of our intention to
do so;

to retain possession of any of your other
property in our possession for any purpose
(including, without limitation, other goods sold
to you or with us for sale) until all sums due to
us have been paid in full;

to apply any monies received from you for any
purpose whether at the time of your default

or at any time there after in payment or part
payment of any sums due to us by you under
this agreement;

on three months’ written notice to sell, Without
Reserve, any of your other property in our
possession or under our control for any purpose
(including other goods sold to you or with us for
sale) and to apply any monies due to you as a
result of such sale in payment or part payment
of any amounts owed to us;

refuse to allow you to register for a future Sale
or to reject a bid from you at any future Sale or
to require you to pay a deposit before any bid

is accepted by us at any future Sale in which
case we will be entitled to apply such deposit in
payment or part payment, as the case may be,
of the Purchase Price of any Lot of which you
are the Buyer.

You agree to indemnify us against all legal and
other costs, all losses and all other expenses
(whether or not court proceedings will have
been issued) incurred by us as a result of our
taking steps under this paragraph 7 on a full
indemnity basis together with interest thereon
(after as well as before judgement or order) at
the rate specified in paragraph 7.1.5 from the
date upon which we become liable to pay the
same until payment by you.

If you pay us only part of the sums due to us
such payment shall be applied firstly to the
Purchase Price of the Lot (or where you have
purchased more than one Lot pro-rata towards
the Purchase Price of each Lot) and secondly
to the Buyer’'s Premium (or where you have
purchased more than one Lot pro-rata to the
Buyer's Premium on each Lot) and thirdly to any
other sums due to us.

We will account to you in respect of any balance
we hold remaining from any monies received by
us in respect of any sale of the Lot under our
rights under this paragraph 7 after the payment
of all sums due to us and/or the Seller within 28
days of receipt by us of all such sums paid to us.

CLAIMS BY OTHER PERSONS IN RESPECT
OF THE LOT

Whenever it becomes apparent to us that the
Lot is the subject of a claim by someone other
than you and other than the Seller (or that such
a claim can reasonably be expected to be
made), we may, at our absolute discretion, deal
with the Lot in any manner which appears to us
to recognise the legitimate interests of ourselves
and the other parties involved and lawfully to
protect our position and our legitimate interests.
Without prejudice to the generality of the
discretion and by way of example, we may:

retain the Lot to investigate any question raised
or reasonably expected by us to be raised in
relation to the Lot; and/or

deliver the Lot to a person other than you; and/or
commence interpleader proceedings or seek

any other order of any court, mediator, arbitrator
or government body; and/or
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require an indemnity and/or security from you in
return for pursuing a course of action agreed to
by you.

The discretion referred to in paragraph 8.1:

may be exercised at any time during which we
have actual or constructive possession of the Lot,
or at any time after such possession, where the
cessation of such possession has occurred by
reason of any decision, order or ruling of any court,
mediator, arbitrator or government body; and

will not be exercised unless we believe that
there exists a serious prospect of a good
arguable case in favour of the claim.

FORGERIES

We undertake a personal responsibility for any
Forgery in accordance with the terms of this
paragraph 9.

Paragraph 9 applies only if:

your name appears as the named person to
whom the original invoice was made out by us
in respect of the Lot and that invoice has been
paid; and

you notify us in writing as soon as reasonably
practicable after you have become aware that
the Lot is or may be a Forgery, and in any event
within one year after the Sale, that the Lot is a
Forgery; and

within one month after such notification has
been given, you return the Lot to us in the same
condition as it was at the time of the Sale,
accompanied by written evidence that the Lot
is a Forgery and details of the Sale and Lot
number sufficient to identify the Lot.

Paragraph 9 will not apply in respect of a
Forgery if:

the Entry in relation to the Lot contained in

the Catalogue reflected the then accepted
general opinion of scholars and experts or
fairly indicated that there was a conflict of such
opinion or reflected the then current opinion of
an expert acknowledged to be a leading expert
in the relevant field; or

it can be established that the Lot is a Forgery
only by means of a process not generally
accepted for use until after the date on which
the Catalogue was published or by means of
a process which it was unreasonable in all the
circumstances for us to have employed.

You authorise us to carry out such processes
and tests on the Lot as we in our absolute
discretion consider necessary to satisfy
ourselves that the Lot is or is not a Forgery.

If we are satisfied that a Lot is a Forgery we will
(as principal) purchase the Lot from you and
you will transfer the title to the Lot in question
to us, with full title guarantee, free from any
liens, charges, encumbrances and adverse
claims, in accordance with the provisions of
Sections 14(1) (a) and 14(1)(b) of the Sale of
Goods Ordinance (Chapter 26 of the Laws of
Hong Kong) and we will pay to you an amount
equal to the sum of the Purchase Price, Buyer's
Premium, Tax and Expenses paid by you in
respect of the Lot.

The benefit of paragraph 9 is personal to, and
incapable of assignment by, you.

If you sell or otherwise dispose of your interest
in the Lot, all rights and benefits under this
paragraph will cease.

Paragraph 9 does not apply to a Lot made up
of or including a Chinese painting or Chinese
paintings, a motor vehicle or motor vehicles, a
Stamp or Stamps or a Book or Books.

OUR LIABILITY

We will not be liable whether in negligence,
other tort, breach of contract or statutory duty
or in restitution or under the Misrepresentation
Ordinance (Chapter 284 of the Laws of Hong
Kong) or in any other way for lack of conformity
with or any inaccuracy, error, misdescription
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or omission in any Description of the Lot or
any Entry or Estimate in respect of it, made by
us or on our behalf or by or on behalf of the
Seller (whether made in writing, including in the
Catalogue, or on the Bonhams’ Website, or
orally, or by conduct or otherwise) and whether
made before or after this agreement or prior to
or during the Sale.

Our duty to you while the Lot is at your risk
and/or your property and in our custody and/or
control is to exercise reasonable care in relation
to it, but we will not be responsible for damage
to the Lot or to other persons or things caused
by:

handling the Lot if it was affected at the time
of sale to you by woodworm and any damage
is caused as a result of it being affected by
woodworm; or

changes in atmospheric pressure; nor will we
be liable for:

damage to tension stringed musical
instruments; or

damage to gilded picture frames, plaster picture
frames or picture frame glass; and if the Lot is
or becomes dangerous, we may dispose of it
without notice to you in advance in any manner
we think fit and we will be under no liability to
you for doing so.

We will not be liable to you for any loss of
Business, Business profits, revenue or income
or for loss of Business reputation or for disruption
to Business or wasted time on the part of the
Buyer's management or staff or, if you are buying
the Lot in the course of a Business, for any
indirect losses or consequential damages of

any kind, irrespective in any case of the nature,
volume or source of the loss or damage alleged
to be suffered, and irrespective of whether the
said loss or damage is caused by or claimed

in respect of any negligence, other tort, breach
of contract, statutory duty, bailee’s duty, a
restitutionary claim or otherwise.

In any circumstances where we are liable to

you in respect of a Lot, or any act, omission,
statement, representation in respect of it, or

this agreement or its performance, and whether
damages, for an indemnity or contribution or for
a restitutionary remedy or in any way whatsoever,
our liability will be limited to payment of a sum
which will not exceed by way of maximum the
amount of the Purchase Price of the Lot plus
Buyer's Premium (less any sum you maybe
entitled to recover from the Seller) irrespective

in any case of the nature, volume or source of
any loss or damage alleged to be suffered or
sum claimed as due, and irrespective of whether
the liability arises from negligence, other tort,
breach of contract, statutory duty, bailee’s duty, a
restitutionary claim or otherwise.

You may wish to protect yourself against loss by
obtaining insurance.

Nothing set out above will be construed as
excluding or restricting (whether directly or
indirectly) any person’s liability or excluding
restricting any person’s rights or remedies in
respect of (i) fraud, or (i) death or personal
injury caused by our negligence (or any person
under our control or for whom we are legally
responsible), or (jii) acts or omissions for which
we are liable under the Occupiers Liability
Ordinance (Chapter 314 of the Laws of Hong
Kong) , or (iv) any other liability to the extent the
same may not be excluded or restricted as a
matter of law, or (v) under our undertaking in
paragraph 9 of these conditions.

MISCELLANEOUS
‘You may not assign either the benefit or burden
of this agreement.

Our failure or delay in enforcing or exercising
any power or right under this agreement will not
operate or be deemed to operate as a waiver
of our rights under it except to the extent of any
express waiver given to you in writing. Any such
waiver will not affect our ability subsequently to
enforce any right arising under this agreement.
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If either party to this agreement is prevented from
performing that party’s respective obligations
under this agreement by circumstances
beyond its reasonable control or if performance
of its obligations would by reason of such
circumstances give rise to a significantly
increased financial cost to it, that party wil

not, for so long as such circumstances prevail,
be required to perform such obligations. This
paragraph does not apply to the obligations
imposed on you by paragraph 3.

Any notice or other communication to be given
under this agreement must be in writing and may
be delivered by hand or sent by registered post
or air mail or fax transmission (if to Bonhams
marked for the attention of the Company
Secretary), to the address or fax number of

the relevant party given in the Contract Form
(unless notice of any change of address is given
in writing). It is the responsibility of the sender of
the notice or communication to ensure that it is
received in a legible form within any applicable
time period.

If any term or any part of any term of this
agreement is held to be unenforceable or invalid,
such unenforceability or invalidity will not affect
the enforceability and validity of the remaining
terms or the remainder of the relevant term.

References in this agreement to Bonhams
will, where appropriate, include reference to
Bonhams’ officers, employees and agents.

The headings used in this agreement are

for convenience only and will not affect its
interpretation.

In this agreement “including” means “including,
without limitation”.

References to the singular will include reference
to the plural (and vice versa) and reference to any
one gender will include reference to the other
genders.

Reference to a numbered paragraph is to a
paragraph of this agreement.

Save as expressly provided in paragraph 11.12
nothing in this agreement confers (or purports to
confer) on any person who is not a party to this
agreement any benefit conferred by, or the right
to enforce any term of, this agreement.

Where this agreement confers an immunity

from, and/or an exclusion or restriction of, the
responsibility and/or liability of Bonhams, it will also
operate in favour and for the benefit of Bonhams’
holding company and the subsidiaries of such
holding company and the successors and assigns
of Bonhams and of such companies and of any
officer, employee and agent of Bonhams and such
companies, each of whom will be entitled to avail
itself of the same relevant right at law.

GOVERNING LAW
Law

Al transactions to which this agreement applies
and all connected matters will be governed by
and construed in accordance with the laws of
Hong Kong. Bonhams has a disputes procedure
in place.

Language
The Buyer’s Agreement is published in both

Chinese and English. If there is any dispute in its
interpretation, the English version will prevail.

DATA PROTECTION - USE OF YOUR INFORMATION

As a result of the services provided by us, we obtain personal
data about you (which expression for the purposes of this
paragraph only includes your employees and officers, if
relevant). You agree to our use of it as follows.

We may use your data to notify you about changes to our
services and to provide you with information about products
or services that you request from us or which we feel may
be of interest to you. Data about you may be analysed to
identify your potential preferences for these purposes. We
may disclose your data to any member of our group (which
means our subsidiaries, our ultimate holding company and
its subsidiaries as defined in section 1159 and schedule 6 of
the Companies Act 2006, including any overseas subsidiary).



Subject to this, we will not disclose your data to any third party
but we may from time to time provide you with information
about goods and services provided by third parties which we
feel may be of interest to you. Any member of our group may
use your data for similar purposes.

We will keep your data for a period of five years from the

date of your last contact with us so as to simplify any future
registration. The data may be transferred to and stored outside
Hong Kong and you agree to this transfer.

You have the right to request us not to use your information for
these purposes by contacting Bonhams (Hong Kong) Limited
at Montpelier Galleries, Montpelier Street, London, SW7 1HH,
United Kingdom (which for the purpose of the Personal Data
(Privacy) Ordinance (Chapter 486 of the Laws of Hong Kong) is
the data user) or by e-mail at client.services@ bonhams.com.

APPENDIX 3

DEFINITIONS and GLOSSARY

Where these Definitions and Glossary are incorporated, the
following words and phrases used have (unless the context
otherwise requires) the meanings given to them below. The
Glossary is to assist you to understand words and phrases
which have a specific legal meaning with which you may not
be familiar.

LIST OF DEFINITIONS

“Additional Premium” a premium, calculated in accordance
with the Notice to Bidders, to cover Bonhams’ expenses
relating to the payment of royalties under the Artists Resale
Right Regulations 2006 which is payable by the Buyer to
Bonhams on any Lot marked [*f] which sells for a Hammer
Price which together with the Buyer’s Premium (but excluding
any VAT) equals or exceeds 1000 euros (converted into

the currency of the Sale using the European Central Bank
Reference rate prevailing on the date of the Sale).
“Auctioneer” the representative of Bonhams conducting the
Sale.

“Bidder” a person who has completed a Bidding Form.
“Bidding Form” our Bidder Registration Form, our Absentee
and Telephone Bidding Form.

“Bonhams” Bonhams (Hong Kong) Limited or its successors
or assigns. Bonhams is also referred to in the Buyer’s
Agreement, the Conditions of Business and the Notice to
Bidders by the words “we”, “us” and “our”.

“Book” a printed book offered for sale at a specialist book
sale.

“Business” includes any trade, business and profession.
“Buyer” the person to whom a Lot is knocked down by the
Auctioneer. The Buyer is also referred to in the Contract of
Sale and the Buyer’s Agreement by the words “you” and
“your”.

“Buyer’s Agreement” the contract entered into by
Bonhams with the Buyer (see Appendix 2 in the Catalogue).
“Buyer’s Premium” the sum calculated on the Hammer
Price at the rates stated in the Notice to Bidders.
“Catalogue” the catalogue relating to the relevant Sale,
including any representation of the catalogue published on
our Website.

“Commission” the commission payable by the Seller to
Bonhams calculated at the rates stated in the Contract Form.
“Condition Report” a report on the physical condition of a
Lot provided to a Bidder or potential Bidder by Bonhams on
behalf of the Seller.

“Consignment Fee” a fee payable to Bonhams by the Seller
calculated at rates set out in the Conditions of Business.
“Contract Form” the contract form, or vehicle entry form,
as applicable, signed by or on behalf of the Seller listing the
Lots to be offered for sale by Bonhams.

“Contract for Sale” the sale contract entered into by the
Seller with the Buyer (see Appendix 1 in the Catalogue).
“Contractual Description” the only description of the Lot
(being that part of the Entry about the Lot in the Catalogue
which is in bold letters, any photograph (except for the colour)
and the contents of any Condition Report) to which the Seller
undertakes in the Contract of Sale the Lot corresponds.
“Description” any statement or representation in any

way descriptive of the Lot, including any statement or
representation relating to its authorship, attribution, condition,
provenance, authenticity, style, period, age, suitability, quality,
origin, value, estimated selling price (including the Hammer
Price).

“Entry” a written statement in the Catalogue identifying the
Lot and its lot number which may contain a description and
illustration(s) relating to the Lot.

“Estimate” a statement of our opinion of the range within
which the hammer is likely to fall.

“Expenses” charges and expenses paid or payable by
Bonhams in respect of the Lot including legal expenses,
banking charges and expenses incurred as a result of

an electronic transfer of money, charges and expenses

for insurance, catalogue and other reproductions and
illustrations, any customs duties, advertising, packing or
shipping costs, reproductions rights’ fees, Taxes, levies,
costs of testing, searches or enquiries, preparation of the

Lot for sale, storage charges, removal charges or costs of
collection from the Seller as the Seller’s agents or from a
defaulting Buyer, plus Tax.

“Forgery” an imitation intended by the maker or any other
person to deceive as to authorship, attribution, origin,
authenticity, style, date, age, period, provenance, culture,
source or composition, which at the date of the Sale had

a value materially less than it would have had if the Lot

had not been such an imitation, and which is not stated to
be such an imitation in any description of the Lot. A Lot

will not be a Forgery by reason of any damage to, and/or
restoration and/or modification work (including repainting or
over painting) having been carried out on the Lot, where that
damage, restoration or modification work (as the case may
be) does not substantially affect the identity of the Lot as one
conforming to the description of the Lot.

“Guarantee” the obligation undertaken personally by
Bonhams to the Buyer in respect of any Forgery and, in the
case of specialist Stamp Sales and/or specialist Book Sales,
a Lot made up of a Stamp or Stamps or a Book or Books as
set out in the Buyer’s Agreement.

“Hammer Price” the price in the currency in which the

Sale is conducted at which a Lot is knocked down by the
Auctioneer.

“Hong Kong” the Hong Kong Special Administrative Region
of the People’s Republic of China.

“Loss and Damage Warranty” means the warranty
described in paragraph 8.2.1 of the Conditions of Business.
“Loss and Damage Warranty Fee” means the fee
described in paragraph 8.2.3 of the Conditions of Business.
“Lot” any item consigned to Bonhams with a view to its sale
at auction or by private treaty (and reference to any Lot will
include, unless the context otherwise requires, reference to
individual items comprised in a group of two or more items
offered for sale as one lot).

“Motoring Catalogue Fee” a fee payable by the Seller to
Bonhams in consideration of the additional work undertaken
by Bonhams in respect of the cataloguing of motor vehicles
and in respect of the promotion of sales of motor vehicles.
“New Bond Street” means Bonhams’ saleroom at 101 New
Bond Street, London W1S 1SR.

“Notional Charges” the amount of Commission and Tax
which would have been payable if the Lot had been sold at
the Notional Price.

“Notional Fee” the sum on which the Consignment Fee
payable to Bonhams by the Seller is based and which is
calculated according to the formula set out in the Conditions
of Business.

“Notional Price” the latest in time of the average of the
high and low estimates given by us to you or stated in the
Catalogue or, if no such estimates have been given or stated,
the Reserve applicable to the Lot.

“Notice to Bidders” the notice printed at the front of our
Catalogues.

“Purchase Price” the aggregate of the Hammer Price and
Tax

on the Hammer Price. (where applicable) the Buyer’s
Premium

and VAT on the Buyer’s Premium and any Expenses.
“Reserve” the minimum price at which a Lot may be sold
(whether at auction or by private treaty).

“Sale” the auction sale at which a Lot is to be offered for
sale by Bonhams.

“Sale Proceeds” the net amount due to the Seller from the
sale of a Lot, being the Hammer Price less the Commission,
any Tax chargeable thereon, Expenses and any other amount
due to us in whatever capacity and howsoever arising.
“Seller” the person who offers the Lot for sale named on
the Contract Form. Where the person so named identifies on
the form another person as acting as his agent, or where the
person named on the Contract Form acts as an agent for a
principal (whether such agency is disclosed to Bonhams or
not), “Seller” includes both the agent and the principal who
shall be jointly and severally liable as such. The Seller is also
referred to in the Conditions of Business by the words “you”
and “your”.

“Specialist Examination” a visual examination of a Lot by a
specialist on the Lot.

“Stamp” means a postage stamp offered for sale at a
Specialist Stamp sale.

“Standard Examination” a visual examination of a Lot by a
non-specialist member of Bonhams’ staff.

“Storage Contract” means the contract described in
paragraph 8.3.3 of the Conditions of Business or paragraph
4.4 of the Buyer's Agreement (as appropriate).

“Storage Contractor” means the company identified as
such in the Catalogue.

“Tax” means all taxes, charges, duties, imposts, fees, levies
or other assessments, and all estimated payments thereof,
including without limitation income, business profits, branch
profits, excise, property, sales, use, value added (VAT),
environmental, franchise, customs, import, payroll, transfer,
gross receipts, withholding, social security, unemployment
taxes, as well as stamp duties and other costs, imposed by
the Hong Kong government applicable from time to time and
any interest and penalty relating to such taxes, charges, fees,

levies or other assessments.

“Terrorism” means any act or threatened act of terrorism,
whether any person is acting alone or on behalf of or in
connection with any organisation(s) and/or government(s),
committed for political, religious or ideological or similar
purposes including, but not limited to, the intention to
influence any government and/or put the public or any
section of the public into fear.

“Trust Account” the bank account of Bonhams into which all
relevant sums received in respect of the Purchase Price of any
Lot will be paid, such account to be a distinct and separate
account to Bonhams’ normal business bank account.
“Website” Bonhams website at www.bonhams.com.
“Withdrawal Notice” the Seller’s written notice to Bonhams
revoking Bonhams’ instructions to sell a Lot.

“Without Reserve” where there is no minimum price at which
a Lot may be sold (whether at auction or by private treaty).

GLOSSARY

The following expressions have specific legal meanings with
which you may not be familiar. The following glossary is
intended to give you an understanding of those expressions
but is not intended to limit their legal meanings:-

“artist’s resale right”: the right of the creator of a work of
art to receive a payment on sales of that work subsequent to
the original sale of that work by the creator of it as set out in
the Artists Resale Right Regulations 2006.

“bailee”: a person to whom goods are entrusted.
“indemnity”: an obligation to put the person who has

the benefit of the indemnity in the same position in which

he would have been, had the circumstances giving rise to
the indemnity not arisen and the expression “indemnify” is
construed accordingly.

“interpleader proceedings”: proceedings in the Courts to
determine ownership or rights over a Lot.

“knocked down”: when a Lot is sold to a Bidder, indicated
by the fall of the hammer at the Sale.

“lien”: a right for the person who has possession of the Lot
to retain possession of it.

“risk”: the possibility that a Lot may be lost, damaged,
destroyed, stolen, or deteriorate in condition or value.
“title”: the legal and equitable right to the ownership of a Lot.
“tort”: a legal wrong done to someone to whom the wrong
doer has a duty of care.

SALE OF GOODS ORDINANCE (Chapter 26 of the Laws
of Hong Kong)

The following is an extract from the Sale of Goods Ordinance
(Chapter 26 of the Laws of Hong Kong):

“Section 14 Implied undertaking as to title etc.

(1) In every contract of sale, other than one to
which subsection (2) applies, there is-

(@) an implied condition on the part of the seller
that in the case of the sale, he has a right to sell
the goods, and in the case of an agreement to

sell, he will have a right to sell the goods at the

time when the property is to pass; and

(b) an implied warranty that the goods are

free, and will remain free until the time when

the property is to pass, from any charge or
encumbrance not disclosed or known to the
buyer before the contract is made and that the
buyer will enjoy quiet possession of the goods
except so far as it may be disturbed by the owner
or other person entitled to the benefit of any
charge or encumbrance so disclosed or known.

) In a contract of sale, in the case of which there
appears from the contract or is to be inferred
from the circumstances of the contract an
intention that the seller should transfer only such
title as he or a third person may have, there is-

(a) an implied warranty that all charges or
encumbrances known to the seller and not
known to the buyer have been disclosed to the
buyer before the contract is made; and

(b) an implied warranty that neither-
(i) the seller; nor
(ii) in a case where the parties to the contract
intend that the seller should transfer only
such title as a third person may have, that
person; nor
(iii) anyone claiming through or under the
seller or that third person otherwise than
under a charge or encumbrance disclosed
or known to the buyer before the contract
is made, will disturb the buyer’s quiet
possession of the goods.
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Bonhams Specialist Departments

19th Century Paintings
UK

Charles O’ Brien
+44 20 7468 8360
U.S.A.

Madalina Lazen
+1212 644 9108

20th Century British Art
Matthew Bradbury
+44 20 7468 8295

Aboriginal Art
Francesca Cavazzini
+61 2 8412 2222

African Modern &
Contemporary Art
Giles Peppiatt

+ 44 20 7468 8355

African, Oceanic

& Pre-Columbian Art
U.S.A.

Fredric Backlar

+1 323 436 5416

American Paintings
Liz Goodridge
+1917 206 1621
Jennifer Jacobsen
+1 917 206 1699

Antiquities
Francesca Hickin
+44 20 7468 8226

Antique Arms & Armour
UK

David Williams

+44 20 7393 3807
U.S.A.

James Ferrell

+1 415 503 3332

Art Collections,
Estates & Valuations
Harvey Cammell
+44 (0) 20 7468 8340

Art Nouveau & Decorative
Art & Design

UK

Mark Oliver

+44 20 7393 3856

U.S.A.

Benjamin Walker

+1212 710 1306

Dan Tolson

+1917 206 1611

Australian Art
Merryn Schrigver
+61 2 8412 2222
Alex Clark

+61 3 8640 4088

Australian Colonial
Furniture and Australiana
+612 8412 2222

Books, Maps &
Manuscripts
UK

Matthew Haley

+44 20 7393 3817
U.S.A.

Catherine Williamson
+1 323 436 5442

British & European Glass
K

John Sandon
+44 20 7468 8244

British Ceramics

John Sandon
+44 20 7468 8244

California &
American Paintings
Scot Levitt

+1 323 436 5425

Carpets
UK

Helena Gumley-Mason
+44 20 8393 2615
US.A

Celeste Smith

+415 503 3214

Chinese & Asian Art
UK

Asaph Hyman
+44 20 7468 5888
US.A

Dessa Goddard
+1 415 503 3333
HONG KONG
Xibo Wang

+852 3607 0010
AUSTRALIA
Yvett Klein

+61 2 8412 2231

Clocks

UK

James Stratton

+44 20 7468 8364
U.S.A

Jonathan Snellenburg
+1 212 461 6530

Coins & Medals
UK

John Millensted
+44 20 7393 3914
US.A.

Paul Song

+1 323 436 5455

Contemporary Art
UK

Ralph Taylor

+44 20 7447 7403
U.S.A.

Jeremy Goldsmith
+1 917 206 1656

Entertainment
Memorabilia

UK

Katherine Schofield
+44 20 7393 3871
US.A

Catherine Williamson
+1 323 436 5442

European Ceramics
UK

Sebastian Kuhn
+44 20 7468 8384
U.S.A.

+1 415 503 3326

Furniture

Thomas Moore
+44 20 8963 2816

European Sculptures
& Works of Art

UK

Michael Lake

+44 20 8963 6813

Greek Art
Anastasia Orfanidou
+44 20 7468 8356

Golf Sporting
Memorabilia
Kevin McGimpsey
+44 131 240 2296
Hamish Wilson
+44 131 240 0916

Irish Art
Penny Day
+44 20 7468 8366

Impressionist &
Modern Art

UK

India Phillips

+44 20 7468 8328
US.A.

Caitlyn Pickens
+1212 644 9135

Indian, Himalayan &
Southeast Asian Art
HONG KONG
Edward Wilkinson
+852 2918 4321
USA.

Mark Rasmussen

+1 917 206 1688

Islamic & Indian Art
Oliver White
+44 20 7468 8303

Japanese Art

UK

Suzannah Yip

+44 20 7468 8368
US.A.

Jeff Olson

+1212 461 6516

Jewellery

UK

Jean Ghika

+44 20 7468 8282
US.A.

Caroline Morrissey
+1 212 644 9046
HONG KONG
Graeme Thompson
+852 3607 0006

Marine Art
UK

Veronique Scorer
+44 20 7393 3962

Mechanical Music
Jon Baddeley
+44 20 7393 3872

To e-mail any of the below use the first name dot second
name @bonhams.com eg. charles.obrien@bonhams.com

Modern, Contemporary
& Latin American Art
U.S.A.

Alexis Chompaisal

+1 323 436 5469

Modern & Contemporary
Middle Eastern Art

Nima Sagharchi

+44 20 7468 8342

Modern & Contemporary
South Asian Art

Tahmina Ghaffar

+44 207 468 8382

Modern Design
Gareth Williams
+44 20 7468 5879

Motor Cars

UK

Tim Schofield

+44 20 7468 5804
US.A.

Mark Osborne

+1 415 503 3353
EUROPE

Philip Kantor

+32 476 879 471

Automobilia

UK

Toby Wilson

+44 20 8963 2842
Adrian Pipiros

+44 20 8963 2840

Motorcycles
Ben Walker
+44 20 8963 2819

Native American Art
Ingmars Lindbergs
+1 415 503 3393

Natural History
U.S.A.

Claudia Florian
+1 323 436 5437

Old Master Pictures
UK

Andrew Mckenzie
+44 20 7468 8261
U.S.A.

Mark Fisher

+1 323 436 5488

Orientalist Art
Charles O’Brien
+44 20 7468 8360

Photography
U.S.A.

Laura Paterson
+1 917 206 1653

Prints and Multiples
UK

Lucia Tro Santafe
+44 20 7468 8262
U.S.A.

Morisa Rosenberg

+1 323 447 9374

Russian Art

Daria Khristova
+44 20 7468 8334
U.S.A.

Yelena Harbick
+1212 644 9136

Scientific Instruments
Jon Baddeley

+44 20 7393 3872
U.S.A.

Jonathan Snellenburg
+1 212 461 6530

Scottish Pictures
Chris Brickley
+44 131 240 2297

Silver & Gold Boxes
UK

Ellis Finch

+44 20 7393 3973

South African Art
Giles Peppiatt
+44 20 7468 8355

Sporting Guns
Patrick Hawes
+44 20 7393 3815

Travel Pictures
Veronique Scorer
+44 20 7393 3962

Urban Art
Gareth Williams
+44 20 7468 5879

Watches &
Wristwatches

UK

Jonathan Darracott
+44 20 7447 7412
U.S.A.

Jonathan Snellenburg
+1 212 461 6530
HONG KONG

Tim Bourne

+852 3607 0021

Whisky
UK

Martin Green

+44 131 225 2266
HONG KONG
Daniel Lam

+852 2918 4321

Wine

UK

Richard Harvey
+44 20 7468 5811
U.S.A.

Erin McGrath

+1 415503 3319
HONG KONG
Daniel Lam

+852 2918 4321
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International Salerooms, Offices and Associated Companies (® Indicates Saleroom)

UNITED KINGDOM

London

101 New Bond Street ®
London W1S 1SR

+44 20 7447 7447
+44 20 7447 7400 fax

Montpelier Street
London SW7 1HH
+44 20 7393 3900
+44 20 7393 3905 fax

South East
England

Guildford

Millmead,

Guildford,

Surrey GU2 4BE

+44 1483 504 030
+44 1483 450 205 fax

Isle of Wight
+44 1273 220 000

Representative:
Brighton & Hove
Tim Squire-Sanders
+44 1273 220 000

West Sussex
+44 (0) 1273 220 000

South West
England

Bath

Queen Square House
Charlotte Street

Bath BA1 2LL

+44 1225 788 988
+44 1225 446 675 fax

Cornwall - Truro

36 Lemon Street
Truro

Cornwall

TR1 2NR

+44 1872 250 170
+44 1872 250 179 fax

Exeter
The Lodge

Southernhay West Exeter,

Devon

EX1 1JG

+44 1392 425 264
+44 1392 494 561 fax

Tetbury

Eight Bells House

14 Church Street
Tetbury

Gloucestshire

GL8 8JG

+44 1666 502 200
+44 1666 505 107 fax

Representatives:
Dorset

Bill Allan

+44 1935 815 271

East Anglia and
Bury St. Edmunds
Michael Steel

+44 1284 716 190

Norfolk

The Market Place
Reepham

Norfolk NR10 4JJ

+44 1603 871 443
+44 1603 872 973 fax

Midlands

Knowle

The Old House
Station Road

Knowle, Solihull

West Midlands

B93 OHT

+44 1564 776 151
+44 1564 778 069 fax

Oxford

Banbury Road
Shipton on Cherwell
Kidlington OX5 1JH
+44 1865 853 640
+44 1865 372 722 fax

Yorkshire & North East
England

Leeds

The West Wing
Bowcliffe Hall
Bramham

Leeds

LS23 6LP

+44 113 234 5755
+44 113 244 3910 fax

North West England

Chester

2 St Johns Court,
Vicars Lane,

Chester,

CH1 1QE

+44 1244 313 936
+44 1244 340 028 fax

Manchester

The Stables

213 Ashley Road

Hale WA15 9TB

+44 161 927 3822
+44 161 927 3824 fax

Channel Islands

Jersey

La Chasse

La Rue de la Vallee

St Mary

Jersey JE3 3DL

+44 1534 722 441
+44 1534 759 354 fax

Representative:
Guernsey
+44 1481 722 448

Scotland

Edinburgh

22 Queen Street
Edinburgh

EH2 1JX

+44 131 225 2266
+44 131 220 2547 fax

Bonhams West
of Scotland
Kirkhill House
Broom Road East
Newton Mearns
Glasgow

G77 5LL

+44 141 223 8866

Wales

Representatives:
Cardiff

Jeff Muse

+44 2920 727 980

EUROPE

Austria

Thomas Kamm

+49 (0) 89 2420 5812
austria@bonhams.com

Belgium

Boulevard

Saint-Michel 101

1040 Brussels

+32 (0) 2 736 5076
belgium@bonhams.com

France

4 rue de la Paix
75002 Paris

+33(0) 142611010
paris@bonhams.com

Germany - Cologne
Katharina Schmid

+49 (0) 221 9865 3419
+49 (0) 157 9234 6717
cologne@bonhams.com

Germany - Munich
Maximilianstrasse 52
80538 Munich

+49 (0) 89 2420 5812
munich@bonhams.com

Germany - Stuttgart
Neue Brucke 2

New Bridge Offices
70173 Stuttgart

+49 (0) 711 2195 2640
+49 (0) 1567 9234 6717
stuttgart@bonhams.com

Greece

7 Neofytou Vamva Street
Athens 10674

+30 (0) 210 3636 404
athens@bonhams.com

Ireland

31 Molesworth Street
Dublin 2

+353 (0) 1 602 0990
ireland@bonhams.com

Italy - Milan

Via Boccaccio 22
20123 Milano

+39 0 2 4953 9020
milan@bonhams.com

Italy - Rome

Via Sicilia 50

00187 Roma

+39 06 485 900
rome@bonhams.com

The Netherlands

De Lairessestraat 154
1075 HL Amsterdam

+31 (0) 20 67 09 701
amsterdam@bonhams.com

Portugal

Rua Bartolomeu Dias
n°160. 1°

Belem

1400-031 Lisbon

+351 218 293 291
portugal@bonhams.com

Spain - Barcelona
Teresa Ybarra

+34 930 156 686

+34 680 347 606
barcelona@bonhams.com

Spain - Madrid

Nunez de Balboa no 4-1C
28001 Madrid

+34 9157817 27
madrid@bonhams.com

Switzerland - Geneva
Rue Etienne-Dumont 10
1204 Geneva

+41 (0) 22 300 3160
geneva@bonhams.com

Switzerland - Zurich
Andrea Bodmer
Dreikonigstrasse 31a
8002 Zurich

+41 44 281 9535
zurich@bonhams.com

MIDDLE EAST

Israel

Joslynne Halibard
+972 (0)54 553 5337
joslynne.halibard@
bonhams.com

NORTH AMERICA
USA

San Francisco ¢

220 San Bruno Avenue
San Francisco

CA 94103

+1 (415) 861 7500

+1 (415) 861 8951 fax

Los Angeles ¢

7601 W. Sunset Boulevard
Los Angeles

CA 90046

+1 (323) 850 7500

+1 (323) 850 6090 fax

New York e

580 Madison Avenue
New York, NY

10022

+1 (212) 644 9001

+1 (212) 644 9007 fax

Representatives:
Arizona

Terri Adrian-Hardy

+1 (602) 859 1843
arizona@bonhams.com

California

Central Valley

David Daniel

+1(916) 364 1645
sacramento@bonhams.com

California

Palm Springs

Brooke Sivo

+1 (760) 350 4255
palmsprings@bonhams.com

California

San Diego

Brooke Sivo

+1 (760) 567 1744
sandiego@bonhams.com

Colorado

Lance Vigil

+1 (720) 355 3737
colorado@bonhams.com

Florida

April Matteini

+1 (305) 978 2459
florida@bonhams.com
Alexis Butler

+1 (305) 878 5366
florida@bonhams.com

Georgia

Mary Moore Bethea

+1 (404) 842 1500
georgia@bonhams.com

lllinois & Midwest
Natalie B. Waechter

+1 (773) 267 3300
chicago@bonhams.com

Massachusetts

Amy Corcoran

+1 (617) 742 0909
boston@bonhams.com

Nevada

David Daniel

+1 (775) 831 0330
nevada@bonhams.com

New Mexico

Terri Adrian-Hardy

+1 (602) 859 1843
newmexico@bonhams.com

Oregon

Sheryl Acheson
+1(971) 727 7797
oregon@bonhams.com

Texas
texas@bonhams.com

Virginia

Gertraud Hechl

+1 (202) 422 2733
virgina@bonhams.com

Washington

Heather O’Mahony

+1 (206) 566 3913
seattle@bonhams.com

Washington DC
Mid-Atlantic Region
Gertraud Hechl
+1(202) 422 2733
washingtonDC
@bonhams.com

CANADA

Toronto, Ontario
Kristin Kearney

340 King St East

2nd Floor, Office 213
Toronto ON

MB5A 1K8

+1 (416) 462 9004
info.ca@bonhams.com

Montreal, Quebec
David Kelsey

+1(514) 894 1138
info.ca@bonhams.com

SOUTH AMERICA

Brazil
+55 11 3031 4444
+55 11 3031 4444 fax

ASIA

Hong Kong ¢

Suite 2001

One Pacific Place

88 Queensway

Admiralty

Hong Kong

+852 2918 4321

+852 2918 4320 fax
hongkong@bonhams.com
Beijing

Jessica Zhang

Suite 511

Chang An Club

10 East Chang An Avenue
Beijing 100006

+86(0) 10 6528 0922
+86(0) 10 6528 0933 fax
beiing@bonhams.com

Singapore

Bernadette Rankine
11th Floor, Wisma Atria
435 Orchard Road
Singapore 238877

+65 (0) 6701 8038
+65 (0) 6701 8001 fax
bernadette.rankine@
bonhams.com

Taiwan

37th Floor, Taipei 101 Tower
No. 7 Xinyi Road, Section 5
Taipei, 100

+886 2 8758 2898

+886 2 8758 2897 fax
taiwan@bonhams.com

AUSTRALIA

Sydney

97-99 Queen Street,
Woollahra, NSW 2025
Australia

+61 (0) 2 8412 2222
+61 (0) 2 9475 4110 fax
info.aus@bonhams.com

Melbourne

Como House

Como Avenue

South Yarra

Melbourne VIC 3141
Australia

+61 (0) 3 8640 4088
+61 (0) 2 9475 4110 fax
info.aus@bonhams.com

AFRICA

Nigeria

Neil Coventry

+234 (0)8110 033 792

+27 (0)7611 20171
neil.coventry@bonhams.com

South Africa -
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Registration and Bidding Form Bon h ams

(Attendee / Absentee / Online / Telephone Bidding)
Please circle your bidding method above.

Paddle number (for office use only)

This sale will be conducted in accordance with L .
Bonhams’ Conditions of Sale and bidding and buying Sale title: Sale date:

at the Sale will be regulated by these Conditions.

You should read the Conditions in conjunction with Sale no. Sale venue:
the Sale Information relating to this Sale which sets
out the charges payable by you on the purchases If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours

you make and other terms relating to bidding and
buying at the Sale. You should ask any questions you
have about the Conditions before signing this form.
These Conditions also contain certain undertakings

prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue
for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will
endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids.

by bidders and buyers and limit Bonhams’ liability to General Bid Increments HK$:

bidders and buyers. $10,000 - 20,000.............. by 1,000s $200,000 - 500,000.......... by 20,000 / 50,000 / 80,000s
$20,000 - 50,000.............. by 2,000 / 5,000 / 8,000s $500,000 - 1,000,000........ by 50,000s

Data protection - use of your information $50,000 - 100,000............by 5,000s $1,000,000 - 2,000,000......by 100,000s

Where we obtain any personal information about you, $100,000 - 200,000.......... by 10,000s above $2,000,000............ at the auctioneer’s discretion

we shall only use it in accordance with the terms of

our Privacy Policy (subject to any additional specific The auctioneer has discretion to split any bid at any time.

consent(s) you may have given at the time your
information was disclosed). A copy of our Privacy Policy

can be found on our website (www.bonhams.com) or

requested by post from Customer Services Department, Customer Number Title

Suite 2001, One Pacific Place, 88 Queensway, Hong

Kong or by e-mail from info@obonhams.com. We may First Name Last Name
disclose your personal information to any member of

our group which means our subsidiaries, our ultimate Company name (to be invoiced if applicable)

holding company and its subsidiaries (whether registered

in the UK or elsewhere). We will not disclose your data to Address

anyone outside our group but we may from time to time
provide you with information about goods and services

which we feel maybe of interest to you including those ]

provided by third parties. City County / State
Would you like to receive information from )

usbyemai? [ ] orpost [ ] Post / Zip code Country

Notice to Bidders. Telephone mobile Telephone daytime
Clients are requested to provide photographic proof of .

ID - passport, driving licence, ID card, together with proof Telephone evening Fax

of address - utility bill, bank or credit card statement etc.

Corporate dlients should also provide a copy of their Preferred number(s) in order for Telephone Bidding (inc. country code)

articles of association / company registration documents,
together with a letter authorising the individual to bid on

the company’s behalf. Failure to provide this may result in

your bids not being processed. For higher value lots you E-mail (in capitals)

may also be asked to provide a bank reference. By providing your email address above, you authorise Bonhams to send to this address information relating to Sales, marketing material and
news concerning Bonhams. Bonhams does not sell or trade email addresses.

If ful . . . . . ) )

;uccess u I:l | am registering to bid as a private buyer D | am registering to bid as a trade buyer D
| will collect the purchases myself
Please arrange shippers to contact me with Please note that all telephone calls are recorded. Please tick if you have registered with us before D
a quote and | agree that you may pass them |:| Important
my contact details. When registering, the Bidder accepts personal liability for his/her purchase payment, unless it has been previously agreed in writing

with Bonhams, that a Bidder is acting as an agent for a third party. Any person placing a bid as agent on behalf of another (whether
* Any person, bidders and purchasers must be at least 18 or not he has disclosed this fact or the identity of his principal) will be jointly and severally liable with the principal to the Seller and to
years of age to participate in the Sale of Lots comprising Bonhams under any contract resulting from the acceptance of a bid. By signing this form you agree to be bound by the Notice to
wine, spirits and liquors. Bidders printed in this Catalogue. You also authorise Bonhams to pursue a financial reference from your bank. Finally, Bonhams may
request that you provide proof of identity and permanent address for verification and client administration purposes.

MAX bid in HK$
(excluding premium)

Telephone or

Absentee (T / A) Lot no. Brief description

Covering bid*

BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE SEEN THE CATALOGUE AND HAVE READ AND UNDERSTOOD OUR CONDITIONS OF SALE AND WISH TO BE BOUND
BY THEM, AND AGREE TO PAY THE BUYER’S PREMIUM, VAT AND ANY OTHER CHARGES MENTIONED IN THE NOTICE TO BIDDERS. THIS AFFECTS YOUR LEGAL RIGHTS.

Your signature: Date:

* Covering Bid: A maximum bid (exclusive of Buyers Premium) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding.

NB. Payment will only be accepted from an account in the same name as shown on the invoice and Auction Registration form.

Please email or fax the completed Auction Registration form and requested information to:

Bonhams, Customer Services, Suite 2001, One Pacific Place, 88 Queensway, Hong Kong. Tel: +852 2918 4321 Fax: +852 2918 4320, info.hk@bonhams.com

Bonhams (Hong Kong) Limited. Suite 2001, One Pacific Place, 88 Queensway, Hong Kong. Company Number 1426522. HK/10/18



Continuation Bidding Form

Bonhams

Sale title: Sale date:
Sale no. Sale venue:
Paddle number (for office use only)
Title First name Last name
Company name (to be invoiced if applicable)
Customer Number
Telephone or MAX bid in HK$

Absentee (T / A)

Lot no.

Brief description

(excluding premium) Covering bid"

BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE SEEN THE CATALOGUE AND HAVE READ AND UNDERSTOOD OUR CONDITIONS OF SALE AND WISH TO BE BOUND
BY THEM, AND AGREE TO PAY THE BUYER’S PREMIUM, VAT AND ANY OTHER CHARGES MENTIONED IN THE NOTICE TO BIDDERS. THIS AFFECTS YOUR LEGAL RIGHTS.

Your signature:

Date:

* Covering Bid: A maximum bid (exclusive of Buyers Premium) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding.

NB. Payment will only be accepted from an account in the same name as shown on the invoice and Auction Registration form. HK/10/18
Please email or fax the completed Auction Registration form and requested information to:

Bonhams, Customer Services, Suite 2001, One Pacific Place, 88 Queensway, Hong Kong. Tel: +852 2918 4321 Fax: +852 2918 4320, info.hk@bonhams.com

Bonhams (Hong Kong) Limited. Suite 2001, One Pacific Place, 88 Queensway, Hong Kong. Company Number 1426522. Page D of D
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